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to issue 20 of Crochet magazine!

his issue is all about summer holidays and if you're anything

like me, you'll be dreaming of jetting off somewhere

hot and glamorous! If you have managed to book such

a holiday, then Helen Free’s fabulous foot adornments

on page 94 arc a great alternative to flip flops on the
beach, ensuring you'll ooze elegance and style as you sunbathe. We also
have a plethora of beach cover-ups that can double as evening wear —all
importantly, meaning less weight in your suitcase!

For thosc of you sticking to less sunny shores, we also have some pieces
perfect for a cool evening stroll along a beach and some elegant dinner attire,
such as Aoibhe Ni Shuilleabhdin’s stunning shawl on page 28.

In addition to all this, you can learn more about Irish Crochet with expert
Maire Treanor’s piece on Clones lace, then try out her beautiful and
very modern necklace on page 36, using some of the lovely crochet
threads reviewed on page 17.

] . oy
Amongst all of these goodies, there should be a perfect project 8“"8(’"';')8 -

for taking out into the summer sun! .

This month Crochet will be:

Salice from Kim Harg

oer collection

A pafchwork quil for a new arrival (or frying tol)
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Amigurumi compelition

The winner of the amigurumi competition is announced!
Clones Lace .

A modern slant on a traditional Trish technigue.

Graduate fashion cesigners
We laok at the tieww wave of designers sweeping the awards.

PELE LI Douither s ind s on Focetook of www.facebook.com finsidecrochet ol o fwitter o www.iwitter.com/InsideGrochet
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06 Flappy Owl - by Lucy Collin
24 Janis Waistcoat - by Claire Manigomerie

28 Citrus Lime Shawl- by Aoibhe Ni Shiilleabhiin
36 Shamrock Necklace - &y Maire Treancr

42 Fritillary Searf - by Kristen Hein Strohm

46 Tropical Fedora - by Jennifer J. Cirta

52 Sunshine Blanket - by Marie Segares

56 Pistachio Clutch - by Lucy Robinson

60 Feather in your cap - 8y Kristen Hein Strobm
66 Glass Cowess - &y Pauline Firzpatrick

74 BohoChic Jessey - 8y Jane Waliers
FEATHER IN | 34_1&:‘-::%3: )_F.l Drﬂs—brfenn_}r King

YOUR CAP 94 Barcfoor Semdals— &y Helen Free
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[oy Competition
The winners of the Amigurumi
Competition are announced.

Clones lace
Miire Treanar explores the traditional
Irish pastime of clones lace.

Interview
We find out what makes multi-talented
singer-songuwriter and crocheter
Stephanie Dosen tick.

New Generation
Claire Montgomerie gets up dlose and
personal with the new generation of
Jfashion designers, graduating this year.

How to croch

Our step-b
cracheting
show you bow to master the clones knat.
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Fvery issue
News we love
Things we love
Books we love
Yarn review
Gallery
Contacts/Errata
Subscriptions
Back issues
Next issue

Indy Yarn Shops T

www.insidecrochet.co.uk * 5



“Happy Owl

Difhiculty:

Shaping & decreasing
Raised stitches

Back Loop Only

Front Loop Only
Popcorn

Using markers
Working in rounds

Approxmately 16cmy/Sln o

Sirdar Bonus D
100g/280m,/

MC: approx 50g, shade

-100g/300m/328yd - 8 W
CC2: approx 50

Stylecroft Life DK, 75%
wool + 100g/298my/-

CC4: Small amounis,
naturc

i
"
“
8]
Cl
{1¥]
[

(

5

Lucy says: ' Lise

1S ISEE

Save - Cygnef DK
Spend - Wendy Mode DK
Splurge - Sirdar Click DK

3.5mm hook

g

1 pair 16.5mmm amb
asiry needle
Lucy lbegan making some

schod oazaar o

Back sincel

Lucy Ilin

“Jlappy Owl

T love owls and I think the shapes of their faces,
with their large eyes and rings of feathers, really lend
themselves to being made in crochet.”

5ir popcorn (5ir pop): Work Sirinfo
one st, remove hook from working loop,
push through both loops of first fr and
pull working loop through.

This owl is made in rounds. Do nof join
rounds unless instructed.

Use a stitch marker to mark the start of
around.

To start a round, you can use the
magic or adjustable ring method, but |
prefer (ch2, work & de info 1% ch). If you
work the 6 de over the tail of yom os
well you can use that fo pull the hole
tight.

(make 2)

Rnd 1: Using CC4, ch2 (does not count
as a st), Fhir in first ch, join to first hir
with a sl st. (9 sts)

Rnd 2: Ch2 (counts as 11r), 1ir in same
st as sl st, 2tr in each of next 8 sts, join
to 2nd ch of +-ch. changing to CCS5.
Fasten off CC4. (18 sts)

Rnd 3: 2dc in each st around. (36 sts)
Sl stinto next st and fasten off, leaving
a long tail.

Rnd 1: Using MC, ch2, édc in first ch. &

sts)

Rnd 2: 2dc in each st around. (12 sis)
Rnd 3: 2dc in each st around. (24 sfs)
Rnd 4: *2dc in next st, 2dc; rep from = 8
times. (32 sts)

Rnd 5: *2dc in next st, 3dc; rep from * 8
times. (40 sts)

Rnd &: *2dc in next st 4dc: rep from * 8
times. (48 sts)

Rnd 7: *2dc in next st 7dc: rep from * 6
times. (54 sts)

Rnd 8: *2dc in next st. 8dc; rep from * &
tirmes. (60 sts)

Rnd 9: *2dc in next st. 9dc; rep from * &
times. (66 sts)

Rnds 10 - 20: Dc in each st around. (66
sfs)

Fasten off.

Fit the eyes fo the front of the body
{with the start of the end of the current
md at the back).

Push the safiety eyes through each

of the eye circles then push through
the body between mds 13 and 14, far
enough apart fo fit the beak between.
Fit the washers on the eyes on the

iover neck
Change 1o CC1.
Rnd NIz 3ch. ir(fio) in each st around,
join o 3xd eh of F-ch with a 5| st. (66 sts)
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“Happy Owl

Rnd N2: 3ch (counts as a Ir), Rir, *Rirb,
Rifrf; rep from * around, join to 3rd ch of
tch with a sl st. (66 sts)

Rnd N3: 1ch, de in each st around, join
with @ sl st fo 1ch. (66 sts)

Fasten off.

Weave in ends.

Rejoin the CC1 to the first back loop of
Rnd 20.

Rnd 21: Dc(blo) in each st around. (66
sts)

Rnds 22-25: Dc in each st around. (66
sts)

Change to CC3 for Rnd 26 - do not
fasten off CC1, but aternate between
CC1 and CC2 each rmd fo Rnd 40.
Rnds 26-32: Dc in each st around. (66
sis)

Rnd 33: *2dc in next st, 10dc; rep from
* & times. (72 sts)

Rnds 34-40: Dc in each st around, join
to first dc with @ sl st. (72 sts)

Using CC1, work the ribbed hem as
follows:

Rnd H1: 2ch, hir(flo) in each st around,
join fo 2nd ch of tch with a sl st. (72 sts)
Rnd H2: 2ch, Rhtrf, *rhtrip, rhitrf; rep from
* to end, join fo 2nd ch of t-ch with a sl
st. (72 sts)

Rnd H3: 1ch, dc in each st around, join
1o lch with @ sl st. (72 sts)

Fasten off.

Weave in ends.

Rejoin MC fo the first back loop of Rnd
40.

Rnd 41: Dc(blo) in each st around. (72
sis)

Rnd 42: *2dc in nex! st, 11dc; rep from
* 6 fimes. (78 sts)

Rnds 43-47: Dc in each st around. (78
s3)

Shuff bodly firmly, as for as you con.
Confinue fo stuff gradually as you work
he nexd few rounds.

Rnd 48: *Dc2iog, 11dc; rep from * &
fimes. (72 sts)

Rnd 49: *Dc2fog, 10dc; rep from * &
mes. (66 sts)

Rnd 50: *Dc2tog, 9dc: rep from * 6
fimes. (60 sts)

Rnd 51: *Dc2tog, 8dc: rep from * 6
fimes. (54 sts)

Rnd 52: *Dc2tog, 7dc; rep from * 6
times. (48 sts)

Rnd 53: *Dc2tog, 4dc: rep from* 8
fimes. (40 sts)

Rnd 54: *Dc2fog, 3dc; rep from * 8
times. (32 sts)

Rnd 55: *Dc2iog, 2dc; rep from * 8
times. (24 sts)

Rnd 56: Dc2tog 12 times. (12 sts)
Rnd 57: Dc2tog & times. (6 sfs)
Fasten off. leaving a long tail.

Finish stufing then sew up hole at
bottom.

(moke 2)

Rnd 1: Using CC3, ch2, work édc info
first ch. (& sts)

Rnd 2: 2dc in each st around. (12 sts)
Rnd 3: 2Zdc in each st around . (24 sts)
Rnd 4: *2dc in next st. 3de: rep from * &
times. (30 sts)

Rnd 5: *2dc in next st, 4dc; rep from * 6
times. (36 sts)

Rnd 6&: 10dc, (Str pop in next st, 5dc)
twice, 5tr pop in next st, 11de, Str pop in
next st, 1dec. (36 sts)

Change o MC, fastening off CC3.

Rnd 7: D¢ in each st around. (36 sts)

Rnd 8: *Dc2tog, 4dc: rep from * 6 times.

(30 sts)

Rnd 9: *De2tog, 8dc: rep from * 3 times.

(27 sts)
5l st into ned st.
Fasten off, leaving a long tai

Stuff the feet a little - your owd will stand
up more easily if the feet have a bif of
give), then sew them to the botlom of
the body.

Rnd 1: Using CC3, ch2, 6dic info first ch.
(6 sts)

Rnd 2: 2dc in each st around. (12 sts)
Rnd 3: (2dc in next st) 3 times, (2fr in
next sf) twice, make these 4 frinfo a
popcom st by removing the hook from
working loop. push through both locps
of first ir and pull working loop through,
1dc.(2de i next st) 3 fimes, 3dc. (17
is)

st indo nexd st

sten off leaving a long tail,

i In halwiih the popcom stitch in
fhe micdle of one side, and sew along
e sone

P oy




Sew the edges of the eye circles onto
the head then sew beck onfo the face
between the eye circles

(make 2)

To make winglips:

Rnd 1: Using MC, ch2, work édc info first
ch. (6 sts)

Rnd 2: *2dc in next st, 2de; rep from *
twice. (8 sts)

Rnd 3: *2dc in next st, 3dc; rep from *
twice. (10 sts)

Rnd 4; *2dc in next st 4dc; rep from *
hwice. (12 sts)

Rnds 5-6: Dc in each st around. (12 sts)
Fasten off, leaving a leng tail.

Make a third wingtip, but do not fasten
off. Join all three wingtips fogether as
follows:

Rnd 7: 6dc, dc into the 7th st of W1,
5dc, de info the 7th st of W2, 11de. de
info the first st of W1, 5dc, de info the
first st of W3, dc. (36 sts)

Rnds 8-9: Dc in each st around. (36 sts)

Use the lengths of yam from the two
wingtips to sew up the small holes
between the wingfips.

Rnd 10: *Dc2og, 4dc; rep from * &
times. (30 sts)

Rnds11-12: De in each st around. (30
sts)

Rnd 13: *Dc2fog, Bdc: rep from * 3
times. (27 sts)

Rnds 14-15: Dc in each st around. (27
51s)

Rnd 16: *Dc2tog, 7dc; rep from * 3
times. (24 sts)

Rnds 17-18: Dc in each st around. (24
sts)

Rnd 19: *Dc2fog, édc; rep from * 3
times. (21 sts)

Rnd 20-23: Dc in each st around. (21
sts)

Sl st info next st.

Fasten off, leaving a long fail.

Stuff each wing lighly.

Sew the top of each wing shut
then sew the wings to the body just
undermeath the ribbed neck so the
ribbing covers the fop of the wing.

Weave in any ends

www.insidecrochet.co.uk » @



Back in our April issue
we announced our first-
ever design cormpetition
angd ever since, the
entries have been
pourng in! Since then,
we 've been champing
at the bif fo reveal the
winners but, at lasl,
the waiting's over -
read on 1o discover
fhe names of our
well-deserved
prizewinners and

o see the work thot
brought them glory!

s the first entries appeared in our inboxes,
Crochet began to realise that not only do
we have some very passionate readers
but some exceptionally talented ones to
boot. The quality and creativity on show
managed to surpass anything we had
anticipated!

The competition was fierce and the judging fiercer —
disagreements were rife and often heated but, despite the high
calibre of all entries, the editorial team tasked with the unenviable
responsibility of judging the contest were able finally to decide
upon a clear winner,

According the the Rules, entry subjects were permitted to be
anything from traditional doll to modern monster, realistic animal

to flight of fantasy. Monkeys, monsters and even mermaids bartled

10 Crochet

it out for the grand prize — a year’s subseription to Crochet and a
fabulous selection of Meadow Yams' skeins and accessories.

Standing at 6 ¥ inches tall, the winner’ size and stature does little

to separate him from the pack (or is it parliament?) but what he
might lack in height he makes up for in personality, with a pair

of strikingly large eye iplement a teal and orange vest he

wears to keep warm ¢
Flappy Owi, as he’

noctural or crepuscular jaunts.
sonately known, has been stitched
together with incredi e and precision and this, together with
a highly endearir
Turn to page 51, gath
Flappy Owl today!

dates Into a competition winner.

DI yerm and maks your own version of




“Toy “Design

R by by Apaat?
5 i s ST AL

Py g i b 0T

The original plan had been to pick only a winner and a single
runner up but when presented with a choice between Billy & This happy little hound has come a long way since he was but two
Belinda Buttons and Pepper the Puppy for a berth, it became lonely balls of Séylecraft Pure Luxury Merino DK,
apparent that we had exhausted our decision-making abilities Whilst he's not the most colourful of creations, being made
simply picking a winner — we loved them both in equal measure. from Ivory and Truffle shades, he'’s certainly one of the cutest
Billy & Belinda are practically inseparable, especially when critters we've had come our way and he definitely deserves his place
you unbutton their detachable limbs and swap them around as a runner up.
—a marvellous touch and one that these bears don't appear to Pepper’s one of those crocheted puppics that your children
particularly mind! would love to snuggle up with at bedtime, so you'll be delighted to
Keep an eye out for both Billy & Belinda Buttons in an know that you'll be able to make your own Pepper the Puppy when
upcoming issue. we release his pattern in an upeoming issue.
}
i www.insidecrochet.co.uk «
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Bringing you our pick
of all that’s new in
crochet world this

> i Of is

The leading quilt show in Europe 11 August - 14 August
Last year 34,000 people travelled from 54 countries just to visit the Festival of
Quilts. Over the past eight years, it has earned its reputation as the largest, most
inspiring event of its kind in Europe, with quilters flocking to catch a glimpse
of some of the finest quilt art on the planct. Headlining this year's show at
Birmingham's NEC will be a gallery curated by the internationally renowned
writer John Gillow, as well as a souq especially constructed to replicate the Khan
Khayamiya and showcase the work of two of the remaining Cairo Tentmakers.
For more information, Please make your way to www.twistedthread.com

summer months.
In search of a classy, chic yarn that's grear for

This soft but firm yarn has a subtle sheen and we

Parisienne yarn, but it's the colours which have

maore information, drop by wwsw.colinette.com

A cool, colourful yarn that's just right for the

summer? We've looked at a number, but very much
like the look and the feel of Colinetre’s DK Banyan.

could tell you that it’s a combination of 49% cotton
and 51% Viscose fibres and that when crocheted to
the same tension, it's interchangeable with Colinette’s
100% cotton Cadenza. We could mention too that

it combines beautifully with Colinette’s fluffy, light

grabbed our attention. The pinks and neutrals, earthy
and seaside shades come in a range bearing evocative
names such as Gauguin, Fresco, Fruit Coulis, Pebbles,
Sahara and Neptune. Priced at £4.60 per 50gm hank,
it’s the perfect choice for cool, summer crochet. For




Ehain

A desire to

learn traditional craft
efited the boat
museum!

Lovely website finally launched!

‘The Crochet Chain wehsite is finally up and running and promises to process
orders as early as the next day, if you order overnight! So, if you're looking for a
full range of yarns, from economy to luxurious, or even a great range of crochet
or knitting patterns, then The Crochet Chain should be on your shopping list

this summer. For more information, please swing by www.thecrochetchain.co.uk

New cotton thread range great for sweltering
summer projects.
NATURA Just Cotton is
with a matt finish. The long, high-quality regular fibres give it
softness and strength that’s a pleasure to work with. Available in
50g balls, NATTJRA Just Cotton is a versatile thread, suitable for
knitting and crochet. Its soft touch, high absorption and durability

stunmn

g range of 100% cotton threads

when washed frequently make it especially suitable for
clothing. It's also perfect for creating decorative

accessories. The range offers a mix of 34

vibrant or subtle colours, which work
together to allow multiple, fashionable
combinations (RRP £3.50 per ball).
DMC Crochet threads are available
Sfrom DM stocki.
sit wwaw.dmecreative.co.uk

5 throughout the

‘your nearest one or telephone
DM en 0116 275 4000

www.insidecrochet.co.uk



Be ensnared by our Sfay

o " ¢ 5
Summery Selection

A little bit sheepish

Fashlon Consmence

T www.fashion-
conscience.com

WWW. etsv com;‘

shop/dottieangel Ir§ne Sirc:nge

karoart

WWW. eisv comfshopf karoart
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and Crochet

Lesley Stanfield

Search Press + £10.99
www.searchpress.com 55N
Q781844486168

This is a fantastic little book, crammed with
75 bite-sized makes. Projects range from
simple, twenty-minute projects such as the
Easter eggs, to far more intricate items like
the blue tit. We were particularly impressed
with the range of materials used throughout
the books — metallic yarns, straw and
feathers, sequins and beads — ensuring the
book didn't get too ‘samey’ and making each
project that little bit more off the wall! Tt
was also refreshing to see a wide range of
specific leaf-shapes on offer — we can't wait
to knit some festive mistletoe to scatter
around the office at Christmas!

Don't be put off if you only crochet or knit
— despite the easy to follow “how to” section
at the front of the book, projects don't
generally include a combination of knit and
crochet but stick to one or the other. That
said, every item is so enchanting that we're
sure you'll be out buying your first pair of
knitting needles in no time!

150 Blocks to Knit & Cro
Heather Lodinsky

Secrch Press = £10.99
www.searchpress.com |52
Q781844486182

The book is split into sections by shape —
hearts, squares, triangles for example — and
each section includes a range of blocks
cither to knit or crochet. At the rear of

the book is a chapter helpfully detailing
joining methods and tesselation techniques,
enabling you to knit or crochet a blanket in

no time!

- chosen -

Twenty-Cne
Diesigns
v

Kim Hargreaves

Whisper; Twenty-O
Designs

Kim Hargreaves

Kim Hargreaves « £16.95,
www.kimhargreaves.co.uk [5B[N
9781906487102

This book is striking and slick in its design,
layout and styling and yet, as the name

& beautiful beasties
o knit & crochet

suggests, it's very subtle in its impact,
showcasing classic and pretty designs in a
totally monochrome colour paleree. Projects
vary in shade from crisp white to cloudy
grcy and jet black, ensuring each is versatile,
modern and wearable.

We're great fans of Kim Hargreaves' designs
here at fnside Crochet and the stunning

knit designs in the latest of her collections
live up to her very high standard of design
and technique, but are also added to with

150
Blocks o

Knit & Crochet
e eovivihing

- et Hhre- siguaenre
vellveline

a few timeless crochet pieces, such as the
wonderful Safice jacket, which we suspect
was created with more than a whiff of
inspiration from Chanel. The inclusion
of such accomplished crochet pieces was
very cheering and we are looking forward
to seeing much more of the same in

eather Lodinsky I
‘ . IHargreaves’ future books!

www.insidecrochet.couk = 19
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Some capfivating crochet cotfons
are on our menu fthis month

BY CATHERINE WATERFIELD

Knitshop Mercerised Cotton 4ply

100% cotton, 50g, 125m/137yds

Handwash Only

"This 4ply cotton doesn't come in as many colourways as some of
the others we've reviewed, but it's such good value it shouldn’t be
overlooked — especially as this sunny yellow put us straight into a
good mood as soon as we used it! Wound into a nifty centre-pull
ball - it’s casy to use and provides great stitch definition.

RRP £2.35 www.knifshop.co.uk

Knitshop Mercerised
otton 4ply

DMC Petra3

100% cotton, 100g, 280m/306yds

Machine Washable 60 degrees

Tt may be 100% cotton, but Petra 3 is so sleek and glossy that it
puts me in mind of an expensive silk yarn!

It comes in a fabulous range of colours and would crochet up
into something really special. Petra 3 would be an ideal choice for
creating a great fashion accessory or babywear!

RRP £2.70 www.dme-creative.co.uk

DMC Petra 3 DMC Cebelia



DMC Cebelia Cotton Size 10 Texere Yarns Good Fortune Cotton

100% cotton, 50g. 260m/284yds 100% cotton, 12g, 40m/44yds
Machine washable 90 degrees Machine Washable 30 degrees
Cebelia from DMC is a very fine crochet yarn, but its tight ply Available in both handy little 40m spools (pictured) or generous

gives it a surprising crispness when worked up. Cebelia is especially 250z cones, this 4ply yarn is particularly versatile. It's strong, but
springy and holds its shape well and would be particularly ideal for  still relatively soft, and is as suitable for bags and accessories as fora
the sort of project where you could perhaps do without your small,  cardigan or jumper.

intricate detailing being lost. At £3.55 for 50g Cebelia's well worth At £1.40 a spool you could easily afford to mix and match to create
picking up for heavy detail stitching. something really funky!

RRP £3.55 www.dmc-creafive.co.uk RRP £1.40, www. texere-yarns.co.uk

DMC Natura Circulo Clea 125 Variegated Cotton

100% cotton, 50g, 155m/170yds 100% mercerised cotton, 25g, 125m

Machine washable 30 degrees machine washable

This pure cotton comes in a wide range of colours and is lovely A particularly fine laceweight yarn, you might find Circulo Clea
and soft to work with. It has a gentle matt texture which would Varigated Cotton a challenge to work with, but the results will be
lend itself well to an understated cardigan and with its fabulous worth the effort. It’s deliciously soft and has incredible drape and
stitch definition and minimal ‘haze’ it would be perfect for crochet  would lend itself well to a loosely-crocheted floaty top, skirt or
cablework projects. summer dress.

RRP £3.50 www.dme-creative.co.uk RRP £1.80 www.yarnstick.co.uk

Texere Yarns DMC Natura
Good Fortune Cotton feur i

www.insidecrochet.co.uk « 21



\AAalre ara Armes ey + =
We're here once again, iaking
:.J w
a look af what projects you've
been making frc st Inside

(rochet
(Eleelgl=)

ere, we showcase readers’ finished projects from
previous issues to inspire you to pick up the hook!
You can still buy these issues of Inside Crochet if
you're missing a copy — see our back issues on p41.
If you're particularly proud of an item you've made from Inside
Crochet, send
them to fetters@insidecrochet. co.uk

picture — we love to see all your projects! Send

Marie Brecaux s

NG
n Issue 14 is sure to astound
Wendy Pearce s

T Issue 9 v.

Carl Smith's Sor Blonke
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Sanis “VWaistcoat

Difficulty:

Chain

Double Crochet
Treble

Shaping
Working in Rows

Save * Drops Baby Alpaca Silk
Spend * Knitting Goddess

Alpaca and Silk

Splurge * Old Maiden Aunt

Alpaca Silk Sport

s o5

T unless

Clair_e Montgomerie
Jams
‘Waisicoat

“The high street is full of very cute little crocheted waistcoats
this summer and so I designed a very simple yet pretty
decorative vest that is perfect to wear to outdoor music festivals.

V st (ir, 2ch, 1) info indic
Pattern repeat: {1V st nfo
13 15 end

V stitch decrease (worked over 2
rows)
VstdecR1: (f o f row), 3

o)

VstdecR2:

Using 4mm hock. ch112
(128:144:156:172:188)

Row 1: Work 1V st into 5" ch from
hook, miss 1 ch, 1tr infe next ch, *miss
1ch, 1V stinto next ch, miss 1 ch, 1 1r
into next ch, rep from * fo end, turn -
27 (31:35:38:42: 46 patt reps + 1 11)

Row 2: 3ch, (1V stinto V st, 1tr into tr)
toend.

Row 3: 3ch, 1fr inte base of chain, patt
to end, ending with 21r in t-ch, furn -
27 (31:35: 38: 42: 46 patt reps +3 fr)
Row 4: 3ch, 1V st into base of ch, r
into tr, patt fo last 2ir, 1 r plus 1V st
into next tr. 1 trinfo +-ch, turn - 29 (33:
37: 40: 44: 48 paott reps + 11r)

Rep last 2 increase rows unfil there
are 33 (37:41:44: 48: 52) patt reps +
11r. then work straight in pattern until
piece measures approx186cm/éY in,
(approx 12 rows from ch edge). or
desired length fo armhcle.

With RSE counting from right to left,
place a sfitch marker in the 2ch sp of
Vst10(11:12:14:15:16)

Row 1(RS): * *3ch, work across 7 (8: 9:
2:10: 11) patt reps. Turn leaving rem
stitches unworked - 7( 8:9:9:10: 11
pattreps+ 1 1)
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Janis “Waisteoat

Row 2: VstdecR1 (see special stitch
pattemns), patt across, turn.

Row 3: VsldecR1, patt across fo last 3
fr, VstdecR2.

Row 4: Patt across to last 3 fr.
VstdecR2, turn - 5 (6: 7: 7: 8: 9 patt
reps + 11r)

Row 5: Pall across.

Row &: Patt across to last V st,
VstdecR1, turn.

Row 7: VstdecR2, pall across lo end,
tum - 4 (5: 6: 6: 7: 8) patt reps + 1ir.
For 3 largest sizes

Row 8: Rep Row 2.

Row 9: Rep Row 3 - (5:&: 7) patt reps
+ 1ir.

Row 8: Paitt across.
Row 9: VstdecR1, patt across, furn.

4: 5: 6) patt reps + 11r
Row 11: Patt across.
Row 12: Rep row 6.

Row 13:Reprow 7 - 2 (3:4:3: 4: 5 patt

reps + 1ir)

Row 14: Palt across

Continue as established decreasing
on neck edge over 2 rows with one
plain row in between decreases until
2 (2:2: 3: 3: 3) patt reps + 1ir remain.
Then work straight till row count from

beginning of armhole divide is 19 (20:

21:22: 23: 23) rows or desired length
to shoulder.
Fasten off yarmn,* *

Rejoin yarn to cpposite edge of
body, with WSF and rep as right front
neckline and armhole between **

Row 10: Patt across, VstdecR2 - 3 (4: 5:

aryc

With RSF and with sl st, join yam in tr to
the right of the marked 2ch-sp

Row 1(RS): 3ch and work in patt
along 15 (17:19: 18: 20: 22 patt reps).
turn.

Row 2: VsldecR1 in first patt rep, patt
across to last patt rep, VstdecR1, furn.
Row 3: VstdecR2, pait across fo last
3ir, Vstdeck2, turn - 13 (15:17:16: 18:
20 patt reps + 11r)

Rows 4 - 6: Work sfraight in patt.

Row 7: Rep Row 2.

Row 8: RepRow 3-11 (13:15: 14: 16
18 patt reps + 1r).

Work straight till row count is one less
than that of right and left sides and at
the same lime for 2 largest sizes, rep
Rows 2& 3forRows 12 & 13 -11 (13:
15:14:14: 16 patt reps + 1 1r)

Next row: 3ch, work across 2 (2:2: 3: 3
3) patt reps, fasten off yam.

Rejoin yarn to opposite edge of back
and work as first shoulder.

Block piece lightly fo shape to open
up stitch pattemn.

Sew fogether shoulder seams,

Work one row of de evenly around
edge of each armhole.

Work one row of de evenly around
enlire neck, front and bottorn edging.
being careful not to stretch or
contract the fabric.

Weave in all ends and block lightly
again fo scf the edgings.

86 . T 7 by
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Citrus “Lime Shawl

Difficulty:

Advanced

Skills Used

* Increasing

¢ Picat

* Working in rounds
+ Linked stitches

* Joinas-you-go

Finished Measurements
118em/45lkin each side (after
Blacking)

Yarns Used

[Rowain Kia Bilk Hoze - /086 rohoir -
30% sk = 50g/210m/22%yd
Colour: Jelly (807) - 3 balis

~ Yarn Review :
Aoibhe says: Kicsik Haze fakes o
fiffiergeiing Used fo, and thanks fo
the rchoir corrnnr s very cificulf
fo fio b ilf nmrwu !
shilt love it icrcly strong,
Ficinks fo
surprisingly warm. if also comes na
wonderully vared rmange of colours,
s¢yaue bound fo find one fo
Yarn Alternatives
Save * Drops Kid-silk
Spend = Debbie Bliss Angel
Splurge * Ariyarns Silk Mohair

Tension
I Miror Mot (aifer biocking) 1o
mecsue Jom/kin/side

Notions

3 heok for mofifs)

Seam ek (for openwoik on border)
Tapostry needie

: Designer biography

Afler dscovern g fer grcr.d riathers
steel hocks, Aoibhe ba :
acdicled o yam. She also E)._lke‘w
Drwnies ong works fullfime os a
1ohis designen

Work ecch motif
in stash yarn in
different colours for
o patchwork effect.

'y and fighf and

Aoibhe NI Shuilleabhdin
@ = 3 GL.
trus “Lane

Shaswl

“Citrus Lime is a lacy shawl which uses linked
stitches and a series of connected motifs to create
an open, flowing fabric.”

Special Abbreviations

LDTR (linked double treble): This is a
combination st, which requires either
a 3ch or a dir to set up. It may help
to work the stitch through using a dk
wool/acrylic/cotton (a yarmn without

a mohair or alpaca halg) first to get
a feel for the construction, as the
stitches may be difficult to see initially
in the Kidsilk Haze.

To work first Ldtr from dch:

Turn the 4ch so that the ‘bumps’
are facing you. Insert hook into the
first bump, yrh and pull up a loop (2
Ips on hook). Insert hook in the next
bump, yrh, pull up aloop (3 Ips on

hook). Insert hook in the next bump,
yrh, pull up a loop (4 Ips on hook).
Miss the next bump, and insert the
hook in the base of the same st as
3ch, yrh, pullup a loop (4 Ips on
hook). *Yrh, draw through 2 loops:
rep from * 4 times - lidtr completed.

To work first Ldtr from 1dtr:

Turn work so the side of the 1dtris
facing you - you should see three
‘bumps’. Insert hook into the first
bump from hook, yrh, pull up a loop
(2 lps on hook), insert hook into the
second bump, yrh, pull up a loop (3
Ips on hook), insert hook in 3rd bump,
yrh. pull up a loop (4 Ips on hook),




Citrus “Lime Slmwl

“Toptip
Have a whirl at
making in a silk lace

yarn for a stunning
evening shawi!




Citrus “Lime Shawl

insert hook into either the same st as
the 1dtr or the next st, as instructed.
*¥rh, pull through 2 loops; rep from *
4 times - 1idtr completed.

To work a Ldir info a preceding Ldtr:
Turn the Idtr set up st worked so it

is horizontal. You will see that it has

a construction similar fo double
crochets, and has a line of 3 bumps
running along it with a "v’ chain at
the bottom where it is worked info the
st of the rnd below. (It may help fo
slightly "stretch’ the stitch to see the
structure at this point)

Insert hook into the first bump from
hock. yrh. pull up a loop (2 Ips on
hook), insert hook info the second
bump, yrh, pull up a loop (3 Ips on
hook), insert hook in 3rd bump, yrh,
pull up a loop (4 Ips on hook), insert
hook into either the same st as the
1dtr orthe next st, as instructed. *¥rh,
pull through 2 loops; rep from * 4
times - lidtr completed.

Motifs

Major motif

(Make 36)

Using 3mm hook, ché, sl st to first ch
to close, 1ch.

Rnd 1: 18dc into ring, sl st to first dc fo

1diir) in 3ch-sp, 1ch, 1ir, 1hir, 2dc, sl
st in same space os sl st in 3ch-sp of
Rnd 3; rep from * 5 more fimes, sl st
into first de to close.

Fasten off.

Minor motif

(Make 27)

Note: Minor motifs can be affixed
using the same method, buf need
not be worked alongside the major
ones. They can be left until last and
added affer the main body has been
finished.

Using 3mm hook, chd, sl st to first ch to
close, 1ch.

Rnd 1: 16dc into ring, sl st to first de to
close, 3ch.

Rnd 2: 1dir in same st as 3ch, 2dir in
each of next 2 sts, *sl st to shawl at
point indicated in the layout diagram,
miss 1 de, 2ditr in each of next 3

sts; rep from * 2 more times, sl st fo

“Work ¢ motif in cotfon or wool yarn first 1o get

et

he hang of the fechnique before using 1i&
trickier mohair

close, dch.

Rnd 2: 1dir (using the dch fo set up)
in same dc as sl st, 2idir in each of
next 2 sts, 3ch, *miss 1 de, (1dfr, 1idir)
in next st, 2ldir in each of next 2 sts,
3ch; rep from * 4 more fimes, sl st into
3rd ch of tch, 4ch.

Rnd 3: 1idir {using the 4ch to set up)
in the base of the 3ch, 1idir in each
of the next 2 sts, 3ch, 1dir, 1idtr, 2dtr in
next st, *sl st info 3ch-sp on previous
md, 1dtr in next st, 1idir in same st,
2ldtr, 3ch, 1dtr, 1idtr, 2ditr in next st; rep
frorm * 4 more times, sl st to 3ch-sp, sl st
to 3rd ch of t-ch, 1ch.

Rnd 4: “2dc, 1hir, 111, 1ch, (1dtr 1ch,

shawl at point indicated in the layout
diagram, then sl st fo 3« ch of t-ch fo
close.

Fasten off.

When aftaching one motif fo another,
take care fo ensure you know which
side it the right side as there is a right
side and a wrong side fo all these
mofifs. The right side has delicate
harizontal lines cuffing through most
of the surface.

Edging

Using 5mm hook, aftach yarn to
corner of shawl with a sl st.

Rnd 1: 3dc in 1ch-sp at corner, *1dc




Shawl

into 1ch-sp between fr and dir of Rnd 5: 1de, (3dc). 13dc, (3dc).

motif, 1de into next fr, 1de into gap *2dc.dc3log. 2dc., (3dc); rep from * o
of motif, 1de into tr, 1dc info 1ch-sp end of md. ¢l sf fo first dc to close.
between tr and dfir, 3dc into 1ch-sp Fasten off.

at tip; rep around cmplete edge of
shawl, sl st to first dc of Rnd fo close, Flmsh_mg

chl. Submenge (without agitating) in cold
Rnd 2; 1dc, (3dc), 71r, (3dc), *2de, water for five minutes.

dedtog. 2dc, (3dc); rep from * fo end Remove and wrap up in a towel -

of rnd, sl st to first de to close. press well fo remove excess water. Do

Rnd 3: 1dc, (3dc), 9dce, (3dc). *2dc, nof wring.

de3tog, 2dc, (3dc); rep from * fo end Using non-rusting pins, stretch out to
of md, sl st to first de to close, 1ch. dry, using points of shawl,

Rnd 4: 1dc. (3dc). 11de. (3dc). Once completely dry, remove pins,
*2dc.dcdtog, 2de, (3dc); rep from” fo  weave in ends and enjoy. @
end of rnd, sl st to first dc to close, 1ch.

Minor motif

Q.
- %f 0 Block this shawl ihorougnly affer
%\ ] g crocheting fo dllow the pattermiio
A x}-!- o8

i 5 bloom beautifully.

Slip stiteh
Chain

Double crochet

Double treble

Linked Double

treble Layout diagram

www.insidecrochet.couk » 3




Maire Treanor is the author of
Clones Lace, which fells the story

of the Irish Crochet lace makers

in Clones, Ireland. Maire has been
researching and reviving the fradition
of Clones Lace for over 20 years
and has franscribed many of the
motifs traditionally used in this area.

e, she infroduces some of them,




lones Lace has been part ofa
way of life for people of the
South Fermanagh and North
Monaghan area ever since the
Famine of the late 1840s. An
Irish form of crochet, it was
named after the town where it was marketed.

In 1846, Thomas and Cassandra Hand travelled
from Surrey to Clones, County Monaghan, where
‘Thomas was appointed as the local Church of Ircland
minister. Here, the sight of people dying of starvation
and discasc during the potato famine horrified them
both and C.

from Kildare to use their skills in the service of

adra invited Trish Crochet teachers

a famine relief project — crochet was a new and
exciting craft in the early 19th century and by 1851,
1500 people within a 15 mile radius of Clones were
involved in the crochet trade.

In the south of the country, the Ursuline Nuns
in Blackrock, County Cork, had been teaching
children to crochet prior to the potato famine, having
brought crochet skills from France in the 1830s.
In 1847, Susanna Meredith opened the Adelaide
School for Crochet in Cork, employing some 12,000
people with crochet lace-making skills. Recently
puh]ish:‘.c[ crochet pattern books of Mrs Gaugh:m,
Mademoiselle Riego de la Branchardiere and others
must have been inspirations to the philanthropic
ladies who introduced Irish Crochet during these
stark times.

L. A= =]

Although there is evidence that slipstitch crochet
techniques had been used for a much longer time in
Asia, Trish Crochet seems to be the first F,lll'npr:m
e:x-amp]r'. of intricate thread crochet, imitating the
appearance of needlepoint, in a fraction of the time.
A collar might take an accomplished lace maker 600
hours to sew, whereas the Irish crocheters discovered
that they could obtain the same appearance with
crochet in 50-60 hours. Both needlepoint and Trish

lace crochet

as worked in groups.

Crochet became very popular in a short time
in the Clones area. The crocheters walked to the
fair in Clones, from the hills of South Fermanagh,
Monaghan and Cavan, exchanging their crochet for
crop seeds and material. The buyers also supplied
them with linen thread for their next order. The skill
of crochet gave them independence as the main
earners in their families. Cassandra Hand saved the
money that many of the crocheters earned, to buy
a family ticket on the emigration ship to England,
Scotland and then to America.

Although early examples of Clones Lace are very
similar to Venetian needle lace, the Clones women
soon began to imitate the wild rose, shamrock and
other wild flowers that grew around them. Particular
families made their own motif. When a neighbour
visited, they would hide their work from view, =




protecting their livelihood.

Cassandra Hand was a very good businesswoman,
with connections among the aristocracy. After her
death in 1868, Clones Lace went into decline, but in
the 1890s, Isabel Madden, who lived in Springrove
Manor in nearby Roslea, revived Clones Lace.
Skilled young crocheters travelled from the Clones
area to Dublin to train as crochet teachers, before
taking up posts in the west of Ireland, where they
established vibrant crochet industries,

Dying skills
At the turn of the 20th century, machine-made
lace from Nottingham and Switzerland flooded the
market, substituting the more expensive needle and
crochet lace garments. With the outbreak of the First
World War, fashions changed and the demand for
lace declined. Young women preferred the glamour of
working in munitions factorics. Those who crocheted
were nicknamed ‘burnheel crocheters’, due to their
habit of sitting by the fire, crocheting. Nevertheless,
crocheting continued until the 19605, serving the
tourism indusi

In 1987, Mamo MacDonald, a well-known
Women's Rights Activist living in Clones, first
introduced Miire to Clones Lace. They worked
together, setting up a training project in Clones,
where ten young people learned the dying skills of
Clones Lace. This developed into a lace- makers’
co-operative, with 15 outworkers. Then, in 1990,
they had their first Cassandra Hand Summer School of
Clones Lace. In 2010, they celebrated the 20th year
of the summer school, which remains intimate and

::;fl'éssie Leonard, now in her late 80s, still
‘crochets by the light of fhe windowiif
her small bungaolow '

relaxing, attracting students from the United States,
the UK and various parts of Ireland.

Besides four to five day-long classes, the
participants enjoy exploring various [acets of the
crochet tradition. The Sheelin Irish Lace Museum
and shop in County Fermanagh is always a favourite
destination for the group. Here, threy spend time
examining delicate antique lace, learning about
other lrish Laces and buying antique pieces. Besides
managing the museum and shop, Rosemary Cathcart
enjoys designing wedding headpieces, using antique
lace and pearl beads.

The Cruddens, whose family has been crocheting
for generations in the hills of Fermanagh, always
spend an afternoon with the group, passing on their
expertise in crocheting and joining fine squares.
“lessie Leonard, now in her late 80s, still crochets by
the light of the window in her small bungalow, in
nearby Newtownbutler in County Fermanagh.

Nan Caulfield taught a night class in 1988 and
Miire was among her students. Nan taught her the
Clones knot filling stitch, having learned it from
Mary Beggan of Roslea, shortly before Mary died.
Nan loved to entertain the class with stories of the
crochet tradition in the Clones-Roslea area. She
also demonstrated the shamrock Clones Knot at the

summer school each year.



Now turn to p

36 to make a beauriful piece that
ly designed for Crochet — a pattern

for a thoroughly modern necklace which util

Miire has speci

traditional shamrock motif.
Miire has been teaching Clones Lace for over

20 years, not only in Clones, but also in various

parts of the Unired States and Brittany. In August
2010, Antonina Kuznetsova and the staff of the
needlework magazine, ])up]L‘l‘. invited Maiire and
Dora Ohreinstein, the New York ¢
to Kiev in the Ukraine, where modern Irish Cr

whet designer,

“het

r is now very popular. Her book on Clones

as republished by Lacis in Berkeley, San
isco in 2010, The 21st C: Hand
Summer School will take place on 15-19 June 2011,

sandra

‘Clones Lace’is available from Roseground, Amazon,

or on Cloneslaceblog. @

www.insidecrochet.co.uk = 35



Shamrock “Necklace

Difficulty:
Intermediate

Skills Used
+ Irish crochet

= Working in rounds
* Use of packing cord
= Clones knot

Finished Measurements

&lermy24in

Yarns Used

Coats Anchor Mercerdised Mo
20 = 100% 1 A cotton -

50a/400m /438y

Yarn Review

Maire says: ‘Ciories Locermakers
Aae Decyy L‘b.""u Coagls sine

Vi 15 an easier |

St e as reodily avoliobis.”

Yarn Alternatives

Save * Coats Anchor Mercerised
Spend *» DMC Cordonnet
Mercerised

Splurge » Lizbeth mercerised

Tension

No!lons
| Smom Sfeelhook

Pattern Notes
[ il

o [Cliow the
Nes KNot, you
v step guide on

n story of Clones
OE ENce 1485 b e, visit
www.cloneslace.wordpress.com

Wear as a bracelet!
Wrap the chain
around your wrist

three fim

35 -ana
tie the shamrocks

around each other.

Mdire Treanor

Shamrock

*Nechklace

“With Clones knot and an easy motif, this fun necklace is
aimed at beginners to Irish Crochet. It’s a fashionable and
modern, yet traditional and simple practice project.”

Necklace

Clones knots

Ch10.

Make a loop approx 1.25cm/Vzin
from end of hook, at broader part of
haook. This is very important, as if will
be easier fo pull the thread through
later on.

Swivel the hook left, backwards, then
right, catching the thread under

the hook left and right, 810 times,
depending on thickness of thread.
Bring the hook under the thread and
pull it easily through the knot just
made.

Sl sl over Ihe fop of the knot fo secure.

Ch2 and sl st to the left of the knot.
Gently pull the thread tight.

Rep from * unlil the chain measures
approximately 61cm/24in.

Shamrocks

Prepare the packing cord as follows:
Using No. 20 mercerized thread,
measure lengths from hand to elbow

(twice) and cut.

Using your main thread (no 20
mercerized thread), sl st through the
fold of the packing cord, then work o
2nd sl st over the fold.

Rnd 1: *(2dc, 16t 2de, sl st) all along
Ihe packing cord and sl st fo first de 1o
join. Pull cord, so the stitches worked
form a circular (leaf) shape, holding
leaf with thumb and index finger
(Fig1).

Rnd 2: Keeping the tail of the packing

“Toptip

Try out all the different
yarn alternatives from
our yarn review on
pg 16!







Shamwrock “Neeklace

cord free, work 1de into each stitch
of Rnd 1, working 2dc into every 3¢

tr (approx. 27dc when this rnd is
finished.)

Sl stin first de and pull cord into
shape (Fig 2). *

Make sure that leaf is fiat. If it is curled
up, you have pulled it foo tight!
Repeat from * to * twice more to
complete shamrock.

To allach leaves lo each oiher, sl st
first and second leaves approx 2-3 sts
up, 5ch (to reach next leaf join - Fig
3) and repeat with second/third and
third/first leaves (Fig 4).

Fasten off.

"MAKE THIS NECKLACE AS LONG OR SHORT AS YOU LIKE, OR
ADD MORE SHAMROCK MOTIFS IN DIFFERING COLOURS TO
THE ENDS FOR A MORE EXTRAVAGANT NECKPIECE!"

Optional: Work a Clones knot in the
centre of the shamrock

Join a shamrock to each end of the
chain of Clones Knots.

Finishing @
Weave in ends.

Shamrock Guide

Crochet



Contact

Contact us Contacts

All Crafl Media Ltd
Ground Floor, The Chestnuts, =
Brewers End, Takeley, Herts, CM22 Q. Clea » www.yarnstick.co.uk

01279 879038 e » wwwisirdar.co.uk
www.insidecrochat.co.uk

Alpocos « www.blueskyalpacas.com

\Vianos « www.artesanoyarns.co.uk
CMC « www.dmecreative.co.uk

THE TEAM

Ediitor » 7+ www.knifrowan.com

dic » www.garnsfudio.com
fnchor » www.coatscraffs.co.uk

AN F

Flbre + Cloy » wwwi fibreandclay.co.uk
Stephanie D 1+ www.elsy.com/shop/

TinyOwlsMagicAttic
Malre Treanor « www.cloneslace. wordpress.com

Technical Editor + Criar

Sub Editor

ross@alic

‘Ireaia

Art Director -

15 snrug
Issue 18
The construction of this shrug
is side to sicle not fop to bof-
torn as stated.

Ediitor + Rob £

raficio

Yarn amount for this pattern
is 2 balls.

Issue 10

The row numbers in the leghole section on pg 54 should

read as follows:

farsoel Rows 12-25 (28: 32: 35: 37: 40;

42): Chl, dc2log, dc to end.
Turn, 15 (18: 20: 23: 25: 28: 30) sts
remain.

THANKS TO

Prinfed and t

Rows 26 (29:33: 36: 38: 41: 43)
fo 40 (46: 52: 58: 62: 68: 72):
Ch 1, 2dc in next st, de to end,
tum. 30 (35: 40: 45: 50: 55: 60)
sts remain. Fasten off. leaving
a long fail to seam to the un-
worked botfom edge of Rnd
10 from Main Body.

www.insidecrochet.co.uk = 59




“Patiern

Difficulty:

Advanced

Skills Used

» Raised stitches

« Working in rows

« Broomstick Crochet
* Foundation dc

Finished Measurements
1631 1omy/6Axkin

Yums Used

o8 ael Uraguay Sik Blend - 705
0+ 300 silk - B0gA37my 150d
WHT

Colour: Vickets (3119) - 2 skeins

Yarn Review
Kristen says: ‘Vanos exquisite keffie-
dyed U.Ot LPAETS TGRS e SWoon)
irmrmsrning sik corternt feols
n bare skinl ! aiso love hat
r 1 empoweed Women's
c:g»-ppa'-:*r.‘v"e :

Yarn Alternatives

Save - Malabrigo Silky Merino
Spend + Cld Maiden Aunt
Alpaca Silk

Splurge « Alchemy Sik Purse

Tension

Work 17skend 14 rows in RdcB st
o measue |i..><'|D._m/4x4ii: LISifg
&:5mmim (US 10¥) hook, or size
required fo coiain fengion,

Notions
&5 hook
12 78mm Kniffing reedle, of least
35.50m/14in long {for broomsfick’)

Designer biography

zach patiem soke rom Kniston's Wild
Birc Scng Designs roises funds for
ervronmentol and sociol Causes.
See rore inmcvative designs

ond ilustrotod futanials af waa.
wildbirdsongdesigns.wordpress.
com

Semi-solid colours will
it the dropped
stitch design

Kristen Hein Stronm

oj mﬂllm'y

Seart

“This stylish scarf looks and feels like knit drop-stitches,
but is made with all the fun of crochet!”

Special Stitch Patterns
Foundation de: 2ch, insert hook into
2nd ch from hook, *yrh, draw up a
loop, yrh, pull through first lip on hook,
yrh, pull through both Ips on hook,

* "insert hook under two strands of
forward bottormn edge of previous fdc;
rep from * fo last st in row; rep from *
fo **. Fasten off.

RdcB (Raised de back): Insert hock
from back fo front to back around

post of corresponding stitch below, yrh

and pull up loop, yrh, pull up a loop

and draw through two loops on hook.

MEBR (modified broomstick loop):
*Raoise current Ip on hook onto
broomstick, remove hook, tighten
slack on broomstick Ip if nceded,
insert hook into both Ips of next st

to the right (unlike mast broomstick
patterns which insert info the back Ip
only), yrh, pull new |p through st; rep
from * to end of row. Do not fasten off.

Pattern Notes
All rows are crocheted with the right

“I'op ilp

Work exira pattern

repeat rows for
a wider scarf or
extra stitches for a
longer one,

(front) side facing; do not tum fo the
wrong (back) side.

All RdeB and sl st rows begin af the
first st of the previous row.

All broomstick loop and dc rows
begin in the last st of the previous row.
Each yarn fail should measure at least
13em/5in, to match the length of the
scarf’s fringe.

As with all hand-dyed yarns, we
recommend alternating skeins

after each row or two, to blend

any differences that may be visible
between skeins.







“Patiern

D

Scarf

Row 1: 220 fdc. Fasten
off.

Row 2: Join yam fo Gl‘ t.
beginning of row. Tch, Op [p
RdcB in each st fo end

of row. Fasten off. (220 See Issue 7 fora
RolcB) tutorial on broomstick
Row 3: Rep Row 2. crochef.

Row 4: Join yam to
beginning of row, 1ch,
RcleB in each st to end of
row. Do not fasten off. (220 RdcB)
Row 5: Mbr in each st fo end of row.
Do not fasten off. (220 mbl)
Row &: 1¢ch, 1dc in each Ip o end of
row.Fasten off. (220 dc)
Rows 7-9: Rep Row 2.
Row 10: Rep Row 4.
Row 11: Rep Row 5.
Row 12: Rep Row 6.
Rows 13-15: Rep Row 2.
Rows 16-21: Rep Rows 10-15
Row 22: 1ch, sl st loosely in each st to
end of row, faking care to keep your sl
st tension equal fo your RdcB tension.
Fasten off.

Finishing
Cut lengths of yarn measuring
26cm/10in.
Tie these onto the scorf edges in
groups of three fo create a tasselled
fringe, integrating each yarn tail into
its nearast tassel - there are now no
ends to weave in.

Block. @

ough cool late
summer evenings
0 DiLister
au’rumnal dcnys
NG perfec‘r
hcﬁe
ﬁnlshlng nide

WO Y Yy

'cf.lsn::e I




“‘I'vopical fedora

Difhiculty:

Beginner

Skills Used
* Increasing

* Using markers

* Working in rounds
Finished Measurements
Circumference:

Medium: 51 cmy/20in
Large: Socmy/ 22N
XLarge: Sbcrm/231in
Yarns Used

Hilos Lo Espiga No 18+ T00% Mhyion -
200g/180m /19l = \WHL 14
Celour: Tan {443 - | bal

Yarn Reviews

he efc, I slidles nicely on .o metal

Fook |

o vour hands.if

Yarn Alternatives
Save  Craft Raffia

Spend + Blue Sky Organic Cotton
Splurge * Rowan Lenpur Linen

Tension
Wiork 155t and 17 rows o mecsUs
4

10w D using 5.5mm hook or
size requirsd 1o obidis fension.
Motions

5.5 hook

Four sfiteh rmicrkers

Folorie for bands - L8 orm/3x28in
(opfional)

Sewing Thiead orlicn-on Adnesive
{opfional)

Faieric Stiffener or spray storch
(Ooficnaly

Pattern Notes

Do net jain munas urlsss sialed.
Mowve marker at the beginnirig ¢f
v round.

Designer biography
Jernifer loves vinlage ciochet thanks
o somre antioue catferns fom berin:
Iaws Vis T www jaybirddesigns.com

Crochet

. Jemmiferj..Cier
_*“lropeal
‘Fedora “Hat

“Ihe fedora style of hat has become very popular lately.
Wear it with a loose, belted shirt for a chic look, or with
shorts and strappy top for summery style.”

@

Fedora

Rnd 1: 5ch, join with a sl st fo form

a ring, 1ch, 6dc in ring. Do not join.
Place marker. (6 dc)

Rnd 2: 1dc, 3dc in next st, pm on
second dc, (1dec, 3de in next st, pm on
second dc) twice. (12 dc)

Rnds 3-11 (13: 14): (Dc to marked st,
3de in marked st, replace marker cn
second dc) 3 times, dc in each st to
end of round. (66: 78: 84 dc)

Rnd 12 (14: 15): Dc in each st around.

» 5

Be sure to move marker fo same st on
next ind

Rnd 13 (15: 16): Rep Rnd 3. (72: 84
90 dc)

Rnds 14-32 (16-34: 17-36): Repeat
Rnd 12 (14: 15).

Rnd 33 (35: 37): *1dc. 2dc in nexl dc;
rep from * around. (108: 126: 135 dc)
Rnds 34-37 (36-39: 38-41): Rep Rnd
12 (14:15).

Rnd 38 (40: 42): 25 (27:29) dc. 18 (21:
23) de2tog, de around, join with a sl st
to first de. Fasten off.

Finishing

Weave in ends.

Use fabric stiffener to form hat to
desired shape.

Fabric bands (optional)

Cut fabric into a 7.5x71cm/3x28in
sirip.

Fold each end under by 1em/1in
and iron.

Fold in half lengthways and iron to
secure crease.

Sew or use fusible fabric to secure.
Place amound hat to measure and
sew ends fogether to create

removable band. @




e
“I'vopical fedora

2
s

L ]
“Toptip
Fedoras are great
for both sexes - work

up the XL for
gentlemen







etter known for her music featured
on film and TV serial soundtracks,
as well as her album A Lily For

The Spectre, American singer-

songwriter Stephanie Dosen has

grown up surrounded by textiles
and her love for erochet and all things crafty has
inspired her to start her own business, 7iny Ow/
Knits. Stephanie squeezes her crochet into the
hours between performances and touring.

): 'm equal parts dreamer and perfectionist.
I believe really strongly in the power of positive
thinking and positive energy. My idea for Tiny Ow/
Knits stems from a desire to inspire magic and a
bit of fantasy in everyday knits. The idea of making
garments out of “sticks & string” totally fascinates

me! In a way, it’s like creating out of nothing, so

anything is possible. My wish is to give people

who see my knitting the same childlike joy and
excitement they get from thinking of faeries and
enchanted places. And to top off the fairy cake, they

can make it too!

- I first learned to knit from my grandmother.

My mother ht me to crochet when I was three.

She refused to teach me any more than a chain

stitch until my chain had reached around the house!
Needless to say, it was a while before T moved on to
other stitches, but 1 eventually did. Crocher was my
first love.

I learned at the school of hard knocks, a knitting
shop! T worked at my local yarn store for several years
full time. They hired me as a crochet teacher. It had
been a long time since T had picked up any knitting.
On my first day; a customer came in with a half-knit
cable sweater in a mess, a crinkled pattern, and a poor
face nearly in tears from total frustration. I had to
learn fast, almost instanely! I sat down and plugged
into learning how to help and I never stopped! 1 still
teach a bit, but only to friends and family now.

When 1 first got signed to a record label, T had

1o quit the knit :illup and move to London. There

is a lot of down time as a musician, so knitting
naturally fills in the spaces. While I am on tour, T

am constantly getting inspired and pick up wool in
different countries. T knit before shows and lots on
the tour bus. When I am not on tour or recording, 1
focus on designing patterns, It's the thing that gets
me up in the morning. I can’t wait for the day to start

book of

war

dr

s0 | can get my needles going and start making new
creations. It was natural to open up a little shop on
Ravelry and then on Etsy, though I never would have
dreamt I would be approached by magazines and
publishers! It's a dream come true.

Fairy tales, thoughts of the woods and animals

inspire me. I love wandering antique fairs and junk
shops to get ideas too. O1d vintage fabric can start an
idea very easily. Other than thar, I just make what I
can't find to buy!

I have a book of inspirations. It is covered in moss
and little felted mushrooms. I fill it with drawings of
all things, watercolours, bits of fabric, buttons, leaves,

twigs, and ideas constantly. Once I thought 1 lost

I‘\
O
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the book and 1 was distraught! It takes forever for the
drawings to actually emerge into reality, sometimes
years, As I finish something, I go back and put a
little star by it. Once I have decided to go ahead with
an idea, I grab whatever I have on hand and go to
work. As I go along, I write the pattern. More often
than not, T end up knitting each thing several times
to get it perfect. I ook the hood off the “Woodland
hoodlet™ and redid it at least four times before [ was
satisfied. Also, I think I sewed the eyes on my meow
mitts something like 20 times before T found a way

T really liked. Once it'’s right, though, T know I'll be
happy with it forever. That's the best I can do.

I'love the “deer with little antlers hat”. My
favourite thing about it is when I look on Ravelry
and see the pictures of people wearing it, they have
huge smiles and you can tell it made them really
happy. Then I get all teary and mushy and stuff!

I have a big white owl sitting on top of my
boaoksk His name is Dr. Hoo. Onee when T was
trying to come up with a “user name” | saw the owl

and just put “tiny owl”. That was 2003 and the name
stuck, so in 2004 when I started my first knitting
blog, “tiny owl knits" was obvious. I'm not even sure
I was totally crazy about owls at the time! But 1 do
think the name has an enchanted feeling about it, so

I'm still happy with it.

I think you get out exactly what you put in. So
FOWEL ) hin

go for it! Work hard and love it. If you don't love it,

don't do it, because it’s a lot of work to push through.

I love creating. 1 don't love paperwork.

It’s a sad thing really; I don't take too much time
to crochet for myself. I tend to feel guilry when T do,
like T should be designing patterns for everyone else.
But I am working on that. Trying to have guilt-free
crochet moments!

I love how crochet is almost like painting. You
can go anywhere with that hook and really make
shapes exciting, I love working up flowers and lace
and 1 love covering pebbles with lace. | also have a
soft spot for amigurumi.

I was signed to Bella Union records in 2006 and
put out a record called, A Lily for the Spectre. Then
| began working with Massive Attack and did some
touring with them. Now T've started a new band
called Swowdbird with my partner Simon Raymonde.
He used to be in a band called Cocreau Thoine. We

have a lot of guest musicians on the record such as




members of Radishead so I'm very excited. Also

I just had my first song in a major motion picture.
The film is called Hannah, with Cate Blanchett
and Eric Bana, and | wrote the closing credits song
with the Chemical Brothers. It's in theatres now but
I still haven't seen it! Must get to the cinema!

1 think it inspires me to make outfits that [

can wear on stage, which is fun!

I think some of the patterns and ideas I see
coming out of Japan are taking the art to higher
levels. The designers are not afraid to let crochet be
what it wants. The pattern books 've seen don't hold
back and it's so refreshing to see. I think we we'll
begin to see crochet imitate nature more. Crochet
is the art of linking and interlocking, it’s fibre spiral
DMNA and T can't wait to see what happens next.

The newest thing seems to be vintage obsession!
So crochet, if it is “vintage”, is new again! lLong may

it live!

Don't be afraid of your crochet or knitting. So
many people are scared of doing it! They are scared
they will make mistakes or it won't be good. I say you
can always rip it out and you will still have gained
something: Knowledge! So be afraid of bears, be
afraid (ijumping out of acmp]-.mcs, but don't be
afraid of yarn!

I'm trying to be patient enough not to release all
of my patterns as soon as they come out! 1 want to
have the willpower to hold some back for a book.

I can't wait to do my first book rour! Yeah, okay
I need a book first, I know. Other than that, I really

need some supper.

Don't ever think that crochet isn't as cool as
knitting — ‘cause it is!

Tb find out more about Stephanie, visit www.
StephanieDosen.com or her shop wapwefsy.com/shop
TinyOwlsMagicAtic ©

www.insidecrochet.co.uk = 5]



“Paitern

Difliculty:
Intermediate

Skills Used
* Increasing

« Raised stitches
» Back Loop Only
* Working in rounds

Final Measurements

Blanket (my/3%in

Pilow 19emy/iin

Yarns Used

Spud & Chiod Sweater Worsted
Superwesh « 55% Woaol * 45% Organic
Cotton =100/ 146m/160vd - WH 14 '
CC1: Fitefiy (505) -4 skeins Marie S@g@res

CC2: Follen (7508) - 2 skeins ~ P
Yarn Reviews ~
Marie says: " iove the ploviil u “s l]
chiicike colours and it doesn’t hur! L 3 |
It inevarn is also exfremety soff — ;
ang washabie!” 6 )
ANRC
Save * Debbie Bliss Fco Arn e

Spend * Rowan Belle Crgonic Acin

Splurge * Booylonglecs Radiance “This set is inspired by a child’s drawing of the sun. It's
A a fun alternative to all of the usual square and rectangle
Tenzon baby blankets.”
Ware 7 rounds of Blarke! patiem @
Using S.5mm hook fo measure
17emy/éinin diometer Blanket o top of t-ch. (40 sfs)
Noticns Wilh é.5mm hook and CC1, ch3. Rnd 5: 3ch, 3fr(blo). RdhF around
B S hiook same st as last tr(blo) worked,
e Rnd 1 (RS): Fir into 3rd ch from hook, *dfr(blo), RdirF around same st as last
e e join with sl st to top of tch. (10 1r) tr(blo) worked: rep from * lo end, join
B Rnd 2: 3ch (counts as tr here and with sl st to top of +-ch. (50 sts)

- Topesiry needlls throughout), RifF around tch from Rnd 6: 3ch, 4tr(blo). Raitrf around
Designer biography Rnd 1, *1r(blo), RirF around same tr; same st as last tr(blo) worked,
Mane s a cochet feacher and rep from * to end. join with sl st fofop  *5tr(ble), RditF around same st as last
gesigner from New vork Ciy. of tch. (20 sts) ir(blo) worked: rep from * 1o end, join

Sheleaml o crochel fom hor

gendmaitie: ot o young cge ond is Rnd 3: 3ch, 1fr(blo), RdtrF around with sl sl fo top of f-ch. (60 sts)

now permanenty hooked! You can same st as last tr(blo) worked, Rnd 7: 3ch, Str{blo), RdirF around

visit her wetsile of *2fr(blo), RdirF around same st as same st as last tr(blo) worked,

www.undergroundcrafter.com last tr(blo) worked: rep from * toend.  *éfr(blo). RAIfF around same st as last
Change fo CC2 when joining with sl st fr(blo) worked: rep from * to end, join
to top of tch. (30 sts) with sl st fo fop of t-ch. (70 sts)

: Rnd 4: 3ch, 2ir(ble), RdirF around Rnd 8: 3ch, &ir(blo), RatrF around
\/]Oke Up asa same st as last Tr(bi)) worked, same st as Iust(ir(bl)o] workad,
wonderful comforter *3tr(blo), RairF around same st as *7ir(blo). RdirF arcund same st as
for yOUF Iifﬂe C]GI'HHQ. last tr(blo) worked: rep from * fo end. last tr{blo) worked: rep from * o end,

Change to CC1 when joining with sl st change fo CC2 when joining with sl st




Be sure to make this

up in washable yarn

to make it practical
for baby

and mum!

to top of tch. (80 sts)

Rnd 9: 3ch, 7ir(ble), RdtrF around
same st as last tr{blo) worked,
*8tr(blo), RdirF around same st as last
tr(blo) worked; rep from * fo end, join
with sl st to fop of tch. (70 sis)

Rnd 10: 3ch, 8ir(blo), RdtrF around
same st as last tr(blo) worked,
*@fr(blo). RdirF around same st as
last tr{blo) worked: rep from * fo end,
change to CC1 when joining with sl st
to top of I-ch. (100 sts)

Rnd 11: 3ch, 9tr(blo), RdirF around
same st as last fr(blo) worked,
*10tr(blo). Rt around saome st as

last tr{blo) worked; rep from * to end,
join with sl st fo top of t-ch. (1100 sts)
Rnd 12: 3ch, 10tr(blo), RdirF around
same st as last tr(blo) worked,
*11tr(blo), RdtrF around same sl as
last tr(blo) worked; rep from * to end,
join with sl st fo top of t-ch. (120 sts)
Rnd 13: 3ch, 11tr(blo), RdirF around
same st as last fr(blo) worked,
*12tr(blo), RdtrF around same st as
last triblo) worked: rep from * to end,
join with sl st to top of t-ch. (130 sts)
Rnd 14: 3ch, 12tr(blo), RatrF around
same sf as last fr(blo) worked,
*13ir(blo), RatrF around same st as
last ir(ble) worked; rep from * to end,
change to CC2 when joining with sl st
to top of ch. (140 sts)

Rnd 15: 3ch, 13fr(blo). RdirF around
same st as last tr(blo) worked,
*14tr(blo). RdirF around same st as

last tr{blo) worked; rep from * fo end
join with sl st to top of ch. (150 sis)
Rnd 16: 3ch, 14fr(blo). RdirF around
same st as last ir(blo) worked,
*15tr{blo), RdtrF around same st as
last tr{blo) worked: rep from * fo end.
join with sl st to top of tch. (160 sts)
Rnd 17: 3ch, 15ir(bla), RdirF around
same st as last tr(blo) worked,
*1étr(blo), RdirF around same st as
last tr(blo) worked: rep from * to end,
change to CC1 when joining with sl st
lo top of +ch. (170 sts)

Rnd 18: 3ch, 16tr(blo). RdtrF around
same st as last ir{blo) worked,
*17tr(blo), RdtrF around same st as
last fr{blo) worked. rep from * to end,
join with sl st to fop of tch. (180 sts)
Rnd 19: 3ch, 17tr(blo), RdirF around
same st as last ir(blo) worked,
*18ir(blo), RdirF around same st as

www.insidecrochet.co.uk | 53




“Pistachio Cluich

Tl ' :
-, —— & - o7 4o -

Difficulty: R 51 - M FRREA
- - F ey i B L
Intermediate pet fh iR

i e % et ) 4 : “ r"'
Skills Used R . ?
* Treble % ‘ -
* Cluster e T SR vy Lk K L
* Working in Rows - ‘ ' : i
Finished Measurements 3 _\_ > k, g * e = 2 T s kz gy 7

23t dern/Oxsiein (excluding finge)

Yarns Used

Sircar Sriggly Bamiboo DK - B0%
bamboco sourced viscose, 20% weol
+ BUg/Pom/104vd + DAL 1= Wilicw,
shade 133 x 2 bolls

Yarn Review
Lucy says: “This yarm is fobulous fo
crochet wilth - smooth and even,

dnahas avery prefiv sheen, perect
for o glamevening cocassony”

Yarn Alternatives

Save * Debbie Bliss Prima

Spend + King Cole Bamboo Cotfon
Splurge * Sublime Baby Silk and
‘Bamboo

- Tension

Wiork 175 and 7 rows inir fo measue
Dern or 4:4in using 3.5mim hook,
Cf size: reguired o obiain fension,

Notions

Lucy Ro

biNnsonN

‘Pisiachio

Cluich

“This bag was insp . ; .
osleae ag was inspired by elegant evening clutch

Topestry nesde
Fabric foriining
23cmi 140 wide purse frame

Designer biography

Whien Lucy was bom, she sferfed to
create. That was hat. She aul’"(d he
first wiord and always had af
ene homemade fiem of ¢ u't m‘lg
on. Most of her farmiy is involved in
some kind of ard, but it's safe fo say
that her grandma is the one who
inspired Lucy io skort fo crochet. She
hasrt slopped since.

Read moe ot www.lucylegusta.
blogspol.com

Use a metallic yorn
for a shimmering
evening bag.

bags seen everywhere on the high street
this season”

Special Stitch Patterns

Bold 5tr cluster: *Yrh, insert hook into
next ir, yrh and draw loop through st
yrh and draw through 2 Ips: rep from *
4 more fimes (6 Ips on hook), yrh and
draw through all 6 Ips.

Bag

Using 3.5mm hook, ch 51

Row 1: 11r into 3 ch from hook, 1t
info each ch fo end, turn. (49 tr)

Row 2: 3ch, 2tr info base of ch, miss

1 tr. sl st into next r. *miss 1 fr, Str info
next tr, miss 11r, sl st into next . rep
frorn * 10 more times, miss 1 tr, 3tr into

last tr. turn

Row 3: 3ch, 2fr into base of ch, 1ch,
*miss 4fr, 5ir into next tr, 1ch; rep from
* 10 more times, miss 4tr, 3ir into tr at
beg of prev row, turn.

Row 4: 2ch (counts as first rin
clusfer), *yrh, insert hook into next tr,
yrh and draw loop through st, yrh and
draw through 2 Ips; rep from * (3 Ips
on hook), yrh and draw through all 3
Ips. 2ch. miss 1 ch, (5t cluster, 2ch) @
times, * *yrh and insert info next tr, yrh
and draw loop through st, yrh and
draw fhwough 2 Ips; rep from **, yrh
and draw through all 3 Ips on hook,
tum.

Rows 5-14: Rep Rows 3-1.




“Pisiachio Cluich

it '

L]
“Ioptip
Why not use different
coloured ribbons

to match the

complementary
ouffit?

- "‘__‘:’“"Agﬂ-"_! B i b iy



Pistachio Cluich

“Toptip

Add a ribbon, metall
chain strap, or
croct i handles for
an alternative
fo a clutch.

Row 15: 1ch, work dc's evenly

across the fr clusters and ch sps
(approximately 45 sts, werking 1dc in
each ch sp and 3 de into the top of
each cluster), turn,

Row 16: 1ch, 1de(ble) info each st to
end, tumn.

Row 17: 1ch, dc into each de to end,
furn.,

Rows 18-30: 3ch, tr across, turn,
Fasten off.

Finishing

Lay out the crochet fabric on the

lining fabric, and cut lining to size

"DITCH THE FRINGING FOR A GREAT COMPACT CLUTCH (faking info account any seam
THAT'LL COMPLEMENT CHIC EVENING WEAR" T aanco):

Seam and press lining fabric.
Measure the depth of the purse frame
(in our sample it is 7.5cm/3in).
Deduct the depth of the purse frame
from half the total length of the
crochet fabric - in our sample, this is
6.5cm/2%:in,

Fold the crochet fabric in half
(lengthways, RS together) and seam
from the fold fowards the top and
bottom edges for the measurement
above (6.5cm/2Yzin) on either side.
Repeat with the lining fabric.

With WS of crochet and lining faloric
together. insert the purse frame
between the two and stitch together.

Fringing

Cut 90 piecas of yarn, each 10cm/4in
long. Werking with two lengths of yarn
al a lime, fold them in half, insert hook
through unused cop from Row 16.
Pull the folded end of Ihe yarn lenglhs
through, thread the tail of the yarns
through the loop created and pull
tight fo close.

Repeat in each dc across.

Weave in ends. @




“Feather in your cap

Difhiculty:

Intermediate

Skills Used
+ Increasing & decreasing

* Raised slitches

= Chainless Foundation Double
Crochet

* Quadruple Treble

* Bwintuple Treble

+ Sextuple Treble

« Septuple Treble

« Working from charts (optional)

Yarns Used

=

Drops Boby Alpaco Siik » 706 Alpaca,
30% Sik - 50g/167m/ 183y - WH 14

1 ball of shade 7402

Shorp

Hondimoiden Sea Silk - 70% Silk, 300

Seacel - 100g/400m/437ydl « WH 14
1 skein of shode lopoz

Yarn Review

Kristen says: ‘These siks are urious.

Subiie shesn paired with a light halo
of the: alpaca sik especially lends
ifseif fo the downy feathars porfactiy

Yarn Alternatives

Save * Misli Alpoca 2-ply Lace
Spend + BC Garn Silkbloom
Exira Fino

Splurge * Juno Alice Lace

Tension

lension is not important for this
project - it will depend on the yam
uzed,

Notions
2.25mm hook

Tapasty needle

Pattern Notes

These crocheted feathers ae
desigred o be biclogically accurate
in shape. To discover how you con
heip the Black Grouse and ofher
Briish bircis, visif The Royal Society for
fre Frofecton of Birds of www.rspb.
org.uk

Designer biography

Kristen Hein Sfrohm has more siyish
designs and furorals ot www,
wildbirdsongdesigns.wordpress.
com

=

BELOW:
RIGHT: §

N,

Kristen Hein Strohm

J'eather in
“‘Your Cap

“Add fabulous flair to fedoras, cloches, berets and more
— these extravagant feathers pay homage to the Black
Grouse, a declining species in the UK.”

Special Abbreviations

QRTR (Quadruple treble): Similar to
double treble, yo 4 times, insert hook
into next st, yo and draw Ip through st.
yo and draw through first 2 loops on
hook, *yo and draw through next 2
loops on hook, rep from * 3 times.
GNTR (Quintuple treble): Similar to
double treble, yo 5 times, insert hook
into next st, yo and draw Ip through st,
yo and draw through first 2 loops on
hook, *yo and draw through next 2
loops on hook, rep from * 4 times.
SXTR (Sextuple treble): Similar to
double freble, yo 6 fimes, insert hook
into next st, yo and draw [p through sf.
yo and draw through first 2 loops on
hook, *yo and draw through next 2
loops on hook, rep from * 5 fimes.

S}im'] ) feather

Row 1: 50fde, do not turn. Hold the fde
row vertically so that the last st made
is on the lop. R2 will be crocheted into
the left side of the fde row, and R3 will
be crocheted into the right side of the
fde row. All st in Rows 2-3 will be raised
in the back, causing Row 1 fo rise
above Rows 2 and 3 like a feather’s
shaft.

Row 2: 1ch, RhirB2tog across first 2 sts,

RhitrB in next st, RtrB2tog acress next 2
sts, 3RMB, ARdirB, 23RtrirB, 4RdirB, 3ch,
RslstB in next st. Miss remaining 10 fde,
which will represent the calamus, the
bare portion of the feather’s shaff.

Row 3: Rotate the feather so that Row
2 is below Row 1 but the front side is
still facing and the “calamus” is on the
right. 5ch (count as Ttrir info same fdc
as last RsIstB of Row 2), RirlrB in next

st. 11RgrirB. 11RgntrB, 6RgrtrB, 3RtriB,
2RdtrB, RtrB in next st, RhirB3tog across
next 3 st, RAcB in last st, sl st info side
edge of same st. Fasten off,

Finishing

Weave in ends.

Steam-block lightly and attach to your
favorite hat with o decorative

pin or badge. @

@ Lyre feather

Row 1: 80fdc, do not turn. Hold the fdc
row verfically so thal the last st made
is on the top. Row 2 will be crocheted
into the left side of the fdc row. and
Row 3 will be crochetfed into the right
side of the fdc row. All st in Rows 2-3
will be raised in the back, causing
Row 1 fo rise above Rows 2 and 3 like
a feather’s shaft,




www.insidecroc




*Feaiher in vour eap

Row 2: Ach (count as 1 dir in first

st), RgnirB2tog across first 2 sts,

* (RsxtrB2tog across next 2 sty

twice, RsxirB in next st rep from *,
(RanirB2tog across next 2 sts) twice,
RgrtB3tog across next 3 sts, RirtrB3tog
across next 3 sts, (RirtrB2tog across
next 2 sts) twice, RirirB in next st
RirtrB2tog ccross next 2 sts, 2RirirB,
(RtrtrB2tog across next 2 sts) twice,
3RtrirB, ARgrirB. (2 RgrirB in next

st) twice, 2RgrirB, RgnirB in next st
(2RgntrB in next st) twice, RgntrB,
2RgntB in next st, RgnirB in next si,
ARsxirB, 2RgntrB, 2RgrirB, RtrtrB in next
st, miss next 3 sts, RslstB in next st. Miss
remaining 10 fde, which will represent
the calamus, the bare portion of the
feather's shaft.

Row 3: Rotate the feather so that Row
2 is below Row 1 but the front side is

still facing and the "calamus” is on
the right. 1 ch, RslsiB into the same fdc
as the last RslstB of R2, 3ch (count as
1ir in same st), RAtrB in next st, RirtB
in next st, RgrirB2tog across next 2 sts,
RgrtrB in next st, (RgntrB2tog across
next 2 sts, RgnirB in nexdt st) twice,
(RgntrB2tog across next 2 st) 9 times,
TRaxtrB, 2RsxirB in next st, 2RsxirB,

" (2RsxtrB in next st) twice, RsxirB in
niext st, rep from * 6 times, (2RgntrB

in next st) twice, 2RgnirB in next 2sts,
2RgntrB in next st, RgntrB in next st,
SRagrirB , 7RarirB in next st. sl st into top
of 4-ch from beg of Row 2. Fasten off.

Finishing

Weave in ends.

Steam-block lightly and attach to your
favorite hat with a decorative pin

or badge. @

el bbb -

- gt | B A

Tables and charts

Lyre Chart

Key

1= or < Double Crochet jdc)
<> Chain fch) Quintuble Treble (gntr)

2 Linked Double Crochet fldc}

® slip Stiteh (sl 3ty T
1
| s Tratie gher) j uintuple Treble {ontr)
— & antritog
A htritog ?‘ |
/l\mmg P
L |
Sextuple Treble sir)
1 Treble {trh ﬁ e str2tog
i |'
ﬁllrlmg

'ljnomz Treble {dir) z% %‘?\ 1tr2teg B vrdlog
/

% Quadruple Treble: (eftr) - Directon of wark

62

Triple Treble ittr) W
Quadruple Trebie (qtr)
B yuritog
4k
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“Patiern

Difhiculty:

Infermediate

Skills Used
* Increasing & decreasing

= Back & front loops only

+ Clusters

* Using markers
- * Working in rounds

* Beading

Finished Measurements
 Diameter, excluc:‘slng edging:
."fnor'nmin :

Yarns

DMIC Petra No 3 - 100% cofton -
100g,/280m /305y - WR 20
CC1:5/72 CC2: 5818 CC3: 5211,
CC4: 53904 - 1 bati of each

Yarn Reviews

Pauline says: ‘ihis is the frst lime e
used Fele 3 and ft was @ joy the
cavers fiew off the hook!”

Yarn Alternatives

Save * Potons Cotton

Spend * Aroucania Lonco Multy
Splurge * Rowan Purelife Organic
Cotton

Tension

Tension isn® imporiont for this project.

Notions

&amim hook

12 016: 20:24) Pory beads —
appidmotely 0. 75cmMin dicmeter
FoLE stitcn rrarkers or safety pins

Designer biography
Fouline e in Derbyshie and

see mohe of her \,»'0. k. at www..
paulinefofzpatrick.co.uk

These could also be
used as tablemats

e
LeiEny

Pauline Fitzpairick
Glass and
Jug Covers
#These pretiy ol andl fug ol are ideh By

keeping insects away from your drinks on
picnics or in the garden.”

Special Abbreviations

Tr3tog: (yrh, insert info stitch, yrh

and pull loop through, yrh and pull
through 2 loops) 3 times into same
place, yrh and pull through all locps
on hook.

Dir3tog: . (yrh twice, insert into stitch,
yrh and pull loop though, yrh and pull
through 2 loops twice) 3 fimes into
same place, yrh and pull through all
loops on hook.

BCH (beaded chain): Slide bead up
le hook. yrh and pull locp through.

To add beads as the edging is
worked: place bead on hook, yrh and
pull loop through bead and loop on
hook.

Pattern Notes

The beads can be threaded on
before starting or added as the
edging is made.

It may help to mark the back and
lower back loops of the first and
second hirs before joining the first
round.

Use a stitch marker fo indicate

the beginning of each round,
remembering to move it up as you
work.

3ch counts as a stitch on every round
except the first.

“Toptip

Play around with the

amount of rows you
work for bespoke

covers that fit your
picnic crockery.







“Pattern

Cover one

Thread beads on thread if working
beaded chs on edging.

Start with an adjustable ring - or ch3,
sl st to first ch 1o form a circle.

Rnd 1: 3ch, 12htr into magic loop or
circle, place markers, sl st to front loop
of first hir, missing the 3ch.

Flower

First round of petals: (3ch, tritog in
front loop of next st, 3ch, sl st into front
loop of next st) 6 times, working last sl
stinto sl st which closed Rnd 1 . (6 front
petals)

Second round of petals: 1ch, sl sl info
back loop of second hir, (3ch, dir3tog
in bock loop of next st, 3ch, sl st info
back loop of next st) & times, working
last sl st into sl st at end of first rnd of
petals. (6 back petals)

Body of cover

Rnd 2: 1ch, sl st info lower bock loop
of 2nd htr, 3ch, 1tr in same place as sl
st, 2tr next and every hir o end, sl st to
3rd ch of f-ch, furmn. (24tr)

Rnd 3: 3ch, 2tr into next fr, 11r info next
tr, * 2tr into next tr, 1tr into next tr. Rep
from * to end, sl st to 3rd ch of f-ch,
tumn. (36ir)

Rnd 4: 3ch, 11r info next tr, 2fr info next
fr. * 2fr, 2tr into next tr; rep from * to
end, sl st fo 3rd ch of f-ch, fumn. (48tr)
Rnd 5: 3ch, 2, 2tr info next tr, *3ir, 2t
into next fr; rep from * fo end, sl st to
3rd ch of t-ch, do not tumn. (60tr)

Edging

1dc into same place as sl st, *5ch,
1och (or add bead), Sch, miss 5 ir,
ldc; rep from * fo end, working a sl st
into first dc at end of last rep instead
of 1dc.

Fasten off.

hl ! 5
Cover Two
Work Rnds 1-5 of Cover One, turn.
Rnd &6: 3ch, 3ir, 2ir into next fr, *4tr, 2tr

“Toptip

Aftach larger beads,
using the 'as you go'
fechnigque to help
weigh down the
covers,

info nexdt fr; rep from * to end, sl st lo
3rd ch of t-ch, furn. (72tr)

Rnd 7: 3ch, 4tr, 2ir into next fr, *5ir, 2ir
info next tr; rep from * to end, sl st fo
3rd ch of t-ch, do not furn. (841r)

Work Edging as for Cover One.
Fasten off.

Cover Three

Work Rnds 1-7 of Cover Two, tum.
Rnd 8: 3ch, 5ir, 2ir into next tr, *6tr, 2tr
info next tr; rep from * fo end, sl st fo
3rd ch of tch, turn. (96tr)

Rnd 9: 3ch, &fr, 211 into next tr, * 7t 2t
info next tr: rep from * o end, sl st fo
3rd ch of t-ch, do nof fum. (108ir)

Work Edging as for Cover One.
Fasten off.

Cover Four

Work Rnds 1-9 of Cover Three, turn.
Rnd 10: 3ch, 7ir, 2fr into next tr, “8tr, 2fr
into next tr, rep from = to end, sl st to
3rd ch of t-ch. tumn. (1201}

Rnd 11: 3ch, 8tr, 2tr info next tr, *Sr, 2tr
into next 1r; rep from * fo end, sl st fo
3rd ch of t-ch, do not tum. (1221r)

Work Edging as for Cover One.
Fasten off.

Finishing

Damn in ends.

Pin points of edging intc place

and block fo shape. @

"THIS IS A PERFECT, SIMPLE PROJECT TO PRACTICE THE
BEADING TECHNIQUES FROM ISSUES 17 AND 18!"




“Feature

A new wave of graduating

, fashion designers is upon us

8 but what can we anticioafe
from them’? BY CLAIRE MONTGOMERIE

www.insidecrochet.co.uk » 4%




Left: Designer - Ruit
Bottom far right: Cc

Bottom centre right:

Crisela

= wwarklybambascom Modsk

or any graduating student,

scarching for that clusive first job

is a scary task, but in the current

climate it can be all the more

worrying. However, looking at

the new generation of young
knitwear and textiles designers graduating from
British arts universities this year, the future looks
very bright indeed — quite literally, in most cases!
The origi.nality, quirki.ncss and vibrant hues in
evidence are very encouraging and echo some of
the themes in fashion this year, proving that these
young designers are optimistic and exuberant
about both their discipline and the direction of
fashion in general.

The shows began in spectacular fashion with the
Royal College of Art show in Kensington. Although
we were generally somewhat underwhelmed by the
straight fashion design courses, both the women
and men’s knitwear collections were fabulously
creative, entertaining and energetic: It was a joy to

watch the boldly-striped, Swarovski crystal-studded,
textural pieces sashay down the catwalk after the
very wearable, yet reserved, fashion collections.

Ruth Green was first out and set the tone with
fabulously bold, block colours and intarsia shapes
within felted and fine knits. Hannah Buswell
continued the bright trend with fine, draping knits
in acid colours that should really have clashed,
adorned with sparkly crystals and paired with
matching knitted socks!

(lhsala

sonmndan Andy Narnkam = it anads



«

o

q‘:('élilll't’

5 A 1 Katie Jones' nomadic
ongdor 3 b style is quirky and
Above righ ] 4% high impact.




to new premises and therefore a quite momentous

occasion, for our first glimpse of crochet. The show

1}

really was, if possible, more off-the-wall than usual
and we got very excited when we saw a crocheted
wigwam opening Katie Jones' show. The triangle was
a continuing theme in her collection, paired with
multicoloured granny techniques in many different
gauges and oversized crochet jumpsuits, knotting
and [ringing techniques, all piled onto the models in
layers — less was definitely not more here!
Continuing the
eccentric handcrafied
trend, Momo Wang
sent models down the
catwalk covered in quilted

and patchwork fabrics,
pompoms and fringing, in
outfits that looked quite
nomadic and even perhaps traditional, yet the models
were joyous and fun, holding balloons and blowing
bubbles = all very bizarre, but what a spectacle!
Shengwei Wang sent out a beautifully textured

knitwear collection of oversi: 5 in

:d, chunky dress

the subtler monochrome colour palette. Diespite this
reserved palette, the pieces were no less striking, with

looped and boucle yarns and heavy embellishment.

Meanwhile, over at graduate fashion week, it
was fabulous to see a young knitwear designer, Rory

Longdon from Nottingham Trent university, win

the Gold award for his collection of futuristic pieces

utilising metallic yarns — a big trend in fibre for
next scason. The strong silhouettes were reminiscent
of armour or robots, highlighted by some clever
travelling rib details and would not have looked out
of place on the set of The Matrix. Longdon is set to

young knitwear de
1 the Gold ch:rd

do an MA course at the RCA next year, so we shall
be e

W0 Years,

tedly anticipating his next graduate show in

QwWaIrds

‘lhe Zandra Rhodes textiles award went to
Dominique Kral from Northbrook college, whose
very feminine and wearable collection was based
around stunning prints inspired by insects and
reminiscent of Basso and Brooke or Alexander
MecQueen. The intricate
prints were teamed with
chunky cabled cardigans,
sweaters and skirrs, which
do look v

exoskeletons of repulsive

ll@]e =] Y
wily like the

insects and yet were a
delightfully unexpected
and modern juxtaposition that had the Créghet team

turning as green with envy as Kral's gorgeous prints,
To sum up a fabulous graduate season, there

was a disappointing lack of crochet, especially after

last _\'::;r’s ]mrnpr( load, but there was evidence of

handcrafting in many forms, which is encouraging,

especially with the severe lack of good textiles

courses around the country these days. There was

an abundance of cable knits — students tend to love
a cable! — and fringing was a huge trend, while the

single most encc ing fact for a self-confessed

textiles-aholic was seeing a knitwear student win the
overall award at graduate fashion week. Long may

n! @ 8

textiles o




“Boho-chic Jersey

Difhiculty:

Double Crochet

Treble

Double Treble

Cluster

Picot

Working in rows and rounds
Shaping

Save + DMC Petra #8
Spend « Anchor Aida #10

Splurge + Colourmart Cashmere/
Cotton 2/33NM Lace weight

" haok, athi

er

Jane Walters

‘Boho clue
Jersey

‘I like lots of colour and shapes which all come together in
this cool crochet top made in lovely soft natural cotton.

Trellis Stitch: Sch, 1dc in S5ch loop from
previous row or round.

Trellis Stitch Increase (tsi): (5¢h, 1de,
4ch, 1dc) into indicated loop.

3tr cl (3tr cluster): yrh, insert into next
st, yrh and draw through, yrh and draw
though two |ps, *yrh, insert into same
st. yrh and draw through, yrh and drow
though two Ips; rep from * once maore,
4 |ps on hook, yrh and draw through all
4 |ps

2tr el (2tr cluster): yrh, insert into next
st. yrh and draw through, yrh and drow
though two |ps, yrh, insert into same st,
yrh and draw through, yrh and draw
though two Ips. 3 Ips on hook, yrh and
draw through all 3 Ips on hook

Make 8 (8: 10: 11)

With CC1 and correct size hook for size,
ch &, sl st into first ch to form ring.
Rnd 1: 3ch, 21 frin ring. Join rmd with sl

st fo top of 3ch

Rnd 2: éch, miss 2 sts, 1trin next st,
*3ch, miss 2 sts, 1ir in next st, 3ch, miss
2 sts, (1ir, 1ch, 1) in next st rep from =
around ending with 1tr, 1ch. Join md
with sl st fo 3rd of 6ch.

Rnd 3: Sl st in blo in each of first 2 ch
of 3ch Ip. chS, miss 1tr, *1dc in 3ch sp,
Sch, miss 1tr, 1dc in 3ch sp, ch&, miss
1, (1chtr, Tch, 1dir) in 1ch sp, 5ch, miss
1tr; rep from * around, sl stin 2nd sl st
from prav rd.

Rnd 4: S| st in blo in each of first 3 ch of
Sch Ip, 5¢h, *1dc in next S5ch sp, 5ch,
Str in next 5¢ch sp, miss 1dtr, (2t 1ch,
21r) in next 1ch sp, 5trin next 5¢h sp.
Sch; rep frorn * around, sl stin 3rd sl st
from prev rnd.

Rnd 5: S| st in blo in each of first 3 ch of
5ch Ip, 5¢h, *1dc in next 5ch sp, 5ch,
1dc in first tr, 5ch, miss 3 fr. 1dc in next
tr. 5ch, miss 2 tr. (1dir, 1ch, 1dtr) in 1ch
sp, Sch, miss 2 tr, 1de in next tr. 5¢h,
miss 3tr, 1dec next next tr, 5¢ch, 1dc in
next 5¢ch sp, S5ch; rep from * around, sl
st in 3rd sl st from prev rmd.
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“‘Boho-chie Jersey

Rnd é: Sl st in blo in each of first 3 ch of
5ch Ip. 5¢h, *(1dc in next 5ch sp, 5¢ch)
3 times, miss 1dtr, (11r, 4ch, 11r) in next
Ich sp. 5ch, (1de in next 5¢ch sp, 5ch) 4
times; rep from * around, sl st in 3rd sl st
from prev rd, fasten off.

Row 7: Lay triangle with long side on

the bottom and right side up. With CC2,

join with sl st in bottom right corner 2ch
sp, 3ch, 2tr in same 2ch sp, Strin each
of next 5 ch sps, (2tr, 1ch, 2tr) in 2¢h sp
al peak of triangle, 5tr in each of next 5
ch sps, 3tr in next 4ch sp, turn, (90 tr)
Row 8: 3ch, 1ir in each tr from prev row
fo triangle peak, (2tr, 1ch, 2tr) in ch sp,
1ir in each ir from prev row fo bottom
right corner. Fasten off, (94 1r).

When completing subsequent 5(5: 7. 8)
triangles, work Row 8 as follows: ch3, sl
st to right corner of other triangle, and
confinue as above. When completing
Row 8 of friangle 6(6: 8: ). sl st to left
corner of first triangle affer last tr, fasten
off.

Leave 2 friangles separate for sleeve
cuffs

Make 8 (10 for size 44)(11 for size 50)

With CC3 ch 6, sl stinto first ch to form
ring.

Rnd 1: 3ch, 19 frin ring, (20 tr)

Rnd 2: 8ch, miss 1 1r, 1dc in next tr,
*ch7, miss 1 tr, 1dc in next ir; rep from *
around ending with sl st into 1st ch, (10
Ips)

Rnd 3: 5l st in blo in first 4 ch, 3ch, 2ir
cl. 6ch, *3tr cl in next 7ch sp, 6ch; rep
from * to end of rnd, sl st to top of 3ch,
fasten off,

Rnd 4: With CC2, sl st to join around first
ch of last 6ch Ip of prev ind, chl, *(2de,
2htr, 3tr, 2htr, 2dc) In 6¢h sp; rep from *
around, sl stin 1ch.

Rnd 5: Sl st in blo in first 3 sts, 1ch, *dc
in 2nd hir, chS. miss 3 de. de in hir. 5ch,
miss & sts; rep from * ending with sl st in
1ch, fasten off.

Rnd &: With CC3, sl st to join in 3rd ch of
last 5¢ch sp of prev rnd, 6ch, *dc in next
Sch sp, 5ch; rep from * ending with sl st
in first ch.

Rnd 7: 5l st in bl in first ch of Ip, 3ch, 4t
in same Sch sp, *5ir in next 5ch sp; rep
frem * ending with sl st in top of 3ch,
fasten off. (100 fr).

Rnd 8: With CC4, sl st to join in space
between 1st and 2nd tr of last 5tr grp of

prev rnd, 1ch, *dc into space between
next 2 fr; rep from * around, sl st to join.
(100 de).

Rnd 9: 6ch, *miss 3 dec, dc in next de,
Sch; rep from * around sl st to join in 15t
ch, (25 loops).

During Rnd 10, for first circle, join to
peak of friangle motif as follows (2ch,
sl st fo motif, 2ch) instead of S5ch sp. For
subsequent circles. join sides together
with 4 similar joins per side as shown in
the stitch diagram, as well as the single
join to the corresponding triangle motif.
Rnd 10: Sl st in blo in first 3 sts, 6ch,
*miss 3 de, de in next de, Sch; rep from
* around, sl st to join in first ch. Fasten
off. (25 loops).

Leave 2 circles aside for sleeves.

Maike 6 (8 for size 44)(9 for size 50)

With MC, ch 10, sl st into first ch to form
ring.

Row 1: 6¢ch, miss 2¢ch, 1dc in next ch,
3ch, miss 2ch, 1t in next st, turn (2
loops).

Row 2: 46ch, 1dc in 1st loop, S5ch, 1de in
next loop, 3ch, 1irin 3rd ch of prev row,
turn, (3 loops).

Row 3: 5ch, 1dc in centre loop, 5ch,
Idec in 3rd ch of previous row, turn, (2
loops).

Row 4: 6ch, 1dc in 1stloop, 5ch, 1dec in
2nd loop, 3ch, lirin first ch of prev row,
turn, (3 locps).

Row 5: 6¢h, 1dec in 15t loop, (5¢ch, 1dcin
next loop) 2 times, 3ch, 1tr in 3rd ch of
previous row, turn, (4 loops).

Row &: 5¢ch, 1dc in 2nd loop, 5¢h, 1de
in next loop, 5ch, 1dc in 3rd ch of prev
row (3 loops). Turn.

Row 7: 6ch, 1dc in first loop, *Sch,

lde in next loop; rep from * to and
Including last loop, 3ch, 1 frin first ch of
previous row, turn, (4 loops).

Row 8: 6¢ch, 1dc in first loop, *Sch,

ldc in next loop; rep from * to and
including last loop, 3ch Tirin 3rd ch of
previous row, turn, (5 loops).

Row 9: S5ch, miss first loop, 1de in 2nd
loop, *5ch, 1dc in next loop; rep from *
across, furn, (4 loops).

Rows 10, 13, 16, 19: Rep Row 7. (5, &, 7,
8 loops respectively).

Rows 11, 14, 17: Rep Row 8. (6, 7, 8
loops respectively).

Rows 12, 15, 18: Rep Row 9. (5, 6, 7
loops respectively).

Row 20: S| st in first ch, *5ch, de in next




loop: rep from * across, turn, (7 loops).
Rows 21 to 26: Rep Row 20, loop count
will decrease by one till cne remains.
With MC, from the WS of the fabric
pieces, neatly attach the insets by
sewing. with the long point between
the triangle motifs and the short point
between the circle motifs.

With CCé. sl st fo jein yamn in the lop join
between two circle motifs. Mark this as
a side edge and mark opposite side

as the other side. For the largest size
mark the middle of the motif for the side
edge. Work in rounds.

Rnd 1: 5¢h, 1de in every loop from the
circles and in the joining sl sts when you
encounter them, 49 (49: 65: 73) trellis
loops. sl st to join.

Rnd 2: Sl stin blo of each of first 3 ch in
first loop, 6¢h, de in next loop, *Sch, dc
in next loop: rep from * around, sl stin
first ch to join.

Repeat Rnd fwo & (6: 8: 10) more ftimes,
fasten off and hide end.

Divide for armhole shaping as follows,
Row 1: With CC3, sl st fo join in top of
3rd loop from side edge marker, work in
Trellis Stitch across and make 20(20: 28
32) loops, turn.

Row 2: 5l st in blo in each of first 3 ch,
continue in frellis stich across and make
19 (19: 27: 31) loops, turn.

Row 3: As in Row 2, making 18 (18: 26:
30) loops.

Next instruction is on Row 12 for Sizes S
and M.

Row 4: As in Row 2. making 25 (29)
loops.

Row 5: 1ch. de in last de from prev row,
5ch, dec infirst Ip, *5ch, de in next Ip;
rep from * across, 2ch, trin last de, turn.
Row &: 1ch, de in fr. *5ch, dc in next Ip;
rep from * across ending with de in 3rd
ch from end, turn.

Row 7: Rep Row 5.

Next instruction in on Row 12 for Size L.
For Size XL Rows 8 to 11: Work even rows
as Row 6 and odd rows as Row 5.

For all Sizes

Row 12: Sl st in blo in first 3 sts, (5ch, dc
in next loop) 3 (3: 3: 5) times, 2ch, dc in
next loop, (5¢ch, de in next loop) 4 (4: 8:
8) times, 5 (5: 2: 2)ch. dc in next loop.

(Sch dc in next loop) 4 (4: 7: 7) times,
2ch, de in next loop. (5ch, dc in next
loop) 3 (3: 3: 5) fimes.

Row 13: Sl st along first 2 ch, 3ch, 4trin
first loop. 5 ir in every loop missing the
2ch loops, tum, (75: 75: 105: 125 fr).
Row 14: 8ch, irin space between 5ir
groups, *5ch, lirin space between 5tr
groups: rep from * across ending with 1r
in 3ch of prev row, fasten off. (15: 15: 21.
25 5ch loops).

Row 15: With RS facing and with CC2,
sl st fo join on right edge of work. (3ch,
4tr) in first loop, *5tr in next loop; rep
from * across.

Row 16: Rep Row 14 except do not
fasten off

Row 17: Without joining new yarn, rep
Row 15, faslen off and hide end.

Row 18: With RS facing and with MC,

sl st fo join in first st on right edge. 2ch,
miss 1ir. 1dc in next st. *3ch, miss 2

sts, 1dc in space between 5tr groups,
3ch, miss 2 sts, 1dc in 3rd ir; rep from *
across ending with dc in 3ch, fasten off.
(30: 30: 42: 50 3ch loops)

Row 19: With RS facing and with CC4,
sl st fo join in 2nd ch on right edge,
chad, 3tr-cl in first loop, *4ch, miss next
loop. one 3tr-clin next loop: rep from

* across ending with 2ch, 3irclin the
last loop, trin last st, fosten off and hide
end. (16: 16: 22: 26 cl)

Row 20: With RS facing and with CC2,
sl st to join in 3rd ch on righf edge, ch3,
*5 trin next 4ch sp; rep from * across fo
last cluster, 3irin 2ch sp, 2frincl, 1 frin
Iast st, fasten off. (B2 82 NZ 132 1)
Row 21: With RS focing and CCI. sl st
0 join in first st. sl st in next 2 sts, *7ch,
make ring by s st info firsst ch, 3ch, fum
to WS and work bock. miss 1 st, sl stin
next st, tum ogain, 1SirinnAng. =l stfo
top of 3ch. ai #his poink. work will be
upside down. fum so RS s focing and
wark is uprightt. 3ch, sl stinlo nexd fr of
prev row. sl stimio & mose ir along row:;
rep from * fo end of sow. fosien off. (12:
12: 17: 20 medalions)

Row 22: Wish BS fiocing and CC2. join
with sl st fo first sl 58 of peew sow, 6¢h,
*starting of bofiom of medaollion edge,
miss 5 i idcinéih i (ich. miss Hr, 1dc
in nexd ) hwioe. 2ch 1 dirin 3ed sl st
between madoliions, 2chc sep from *
across anding wih div n lost st
Row 22 Crd *ldcin 2chsp 2dcin
coch of mexftwo Ich sp. Ydcin 2ch sp,
miss ciic sepisom * o end, fosien ofi.

www.insidecrochet.couk « 77



“Boho-chie Jersey

Divide for armhole shaping as follows.
Row 1: With CC3, sl st to join in fop of
3rd loop away from last front de st in
CC3. work in Trellis Stitch across and
make 22(22: 30: 34) loops, turn. The
distance from front edge to back edge
should be the same under both arms.
Row 2: Sl st in blo in each of first 3 ch,
confinue in Trellis Stitch across and
make 21 (21: 29: 33) loops, tumn.

Row 3: As in Row 2, making 20 (20: 27:
31) loops.

Next instruction is on Row 12 for Sizes S
and M.

Row 4: As in Row 2, making 26 (30)
loops.

Row 5: 1ch, dc in last de from prev row,
Sch, dein 1stIp, *5ch, de in next Ip; rep
from * across, 2ch, frin last de, furn.
Row &: 1ch, dein tr, *Sch, de in next Ip;
rep from * across ending with de in 3rd
ch from end, tum.

Row 7: Rep Row 5.

Next instruction in on Row 12 for Size L.
For Size XL Rows 8 to 11: Work even rows
as Row 6 and odd rows as Row 5.

Row 12: Sl st in blo in each of first 3 ch,
continue in Trellis Stitch across and
make 19 (19; 25: 29) loops.

Row 13: Sl st around first 2 ch, 3ch, 4frin
first loop. 5 tr in every loop missing the
2ch loops, turn, (95: 95: 125: 145 tr).
Row 14: 8ch, lirin space betweaan Sir
groups, *5ch, 1ir in space between 5ir
groups; rep from * across ending with
trin 3ch of prev row, fasten off and hide
end, (19. 19, 25, 29 5¢h loops).

Row 15: With RS facing and with CC2,

sl st to join on right edge of work. (3ch,
4tr) In first loop, *Strin next loop: rep
from * across

Row 16: Rep Row 14 except do not
fasten off.

Row 17: Without joining new yarn, rep
Row 15, fasten off.

Row 18: With RS facing and with MC,

sl st to join in first st on right edge. 2¢h,
miss 1fr. 1de in next st, *3ch, miss 2

sts, 1dc in space between 5tr groups,
3ch, miss 2 sts, 1de in 3rd tr; rep from *
across ending with dc in 3ch, fasten off,
(38: 38: 50: 58 3ch loops)

Row 19: With RS facing and with CC4, sl
st to join in 2nd ch on right edge, ch3,

3tr clin first loop. *4ch, miss next loop,
one 3ir cl in nex! loop; rep from * across
ending with 2ch, 3tr ¢l in the last loop, tr
in last st, fasten off. 20 (20: 26: 30 i
Row 20: With RS facing and with CC2,

sl st fo join in 3rd ch on right edge, ch3,
*5 trin next dch sp; rep from * across to
last cluster, 3trin 2ch sp, 2ir in cluster,

1 1rin last st, fasten off. (102: 102: 132:
152 tr)

Row 21: With RS facing and CC1, sl st

fo join in first st, sl st in next 2 sts, *7ch,
make ring by sl st info first ch, 3ch, turmn
to WS and weork back, miss 1 st, sl stin
next st, turn again, 15tr in ring, st st to
top of 3ch, at this point, work will be
upside down, turn so RS is facing and
wiork is upright, 3ch, sl st into next tr of
prev row, sl stinfo & more tr along row;
rep from * to end of row, fasten off. (14:
14: 19: 25 medallions).

Row 22: With RS facing and CC2, join
with sl st to first sl st of prev row, 6ch,
*starting at bottom of medallion edge,
miss 5 fr, 1de in 6th tr. (1ch, miss 1tr, 1dc
in next tr) 2 times, 2ch 1 dtr in 3rd sl st
between medallions, 2ch; rep from *
across ending with dtr in last st.

Row 23: 3ch, *1dcin 2ch sp, 2dcin
each of next two 1ch sp, 1dc in 2ch sp.
miss dir; rep from * to end, fasten off.

With MC and with RS facing, sl st to join
fo first st of fop of back.

Row 1: Work 19 (19: 25: 29) Trellis Stitch
loops evenly across, turn.

Row 2: 6¢h, 1dc in first loop, Trellis Stitch
across, 3ch, Tirin first ch of row, turn.
Row 3: 6ch, 1dc in 2nd loop. Trellis
Stitch across, 3ch, 1irin 3rd ch of last
loop, turn.

Row 4: Rep Row 2.

Keeping side edge the same. divide for
neck as follows:

Row 5: Work in Trellis Stitch for 7 (7: 8:

9 loops, place stitch marker in last de,
turn.

Row 6: Sl st in first 3 ch (Blo), work in
Trellis Stitch till end, turn.

Row 7: Work in Trellis Stitch till loop
before stitch marker, move marker to
last de, turn.

Repeat Rows 6 & 7 until there are 2 lps
left after an even row, tum.

Final Row: From side edge, éch, 1dc in
first loop, fasten off

Sl st to join with MC 7 (7: 8: 9) Ips in from
other edge and place stitch marker in




join, work in trellis st fo edge.
Repeat Rows 7 & 6 to match other side,
and end with Final Row.

Make Two.

With RS facing and with MC, sl st to join
to last tr on bottom corner of triangle
mofif and work 20 (20: 30: 30)ch, with
sl st, join to other bottom corner of
triangle to form the cuff edge of the
sleeve.

Rnd 1: (5¢h, miss 4ch, 1de in 5th st) 4
(4: 6: 6) times. Turn.

Work upwards towards the point of the
triangle as follows.

Rnd 2: Work in Trellis Stitch across, 5¢h,
miss 2 tr aleng Iriongle edge, sl stin
next 4tr along triangle edge, turn.

Rnd 3: 3ch, 1dc in first loop. work in
Trellis Stitch across, chd, miss 2ir along
triangle edge, sl st in 3rd fr along
triangle edge.

Rnd 4: Sl st in next 3tr along triangle
edge, turn, 5¢h, 1dec in first loop, work in
Trellis Stitch across, ch3, miss 2fr along
triangle edge, sl stin 3rd tr.

Repeat Rnd 4 until the top of the mofif
has been reached. (18: 18: 20: 20
loops).

Plain Row: Sl st in blo along 3 ch, work
around sleeve in trellis s, join with sl st
in first ch.

Increase Rnd: Sl st in blo aleng 3ch,
work around half of the loops in rnd
minus cne, isi (see Special Stitches)

in each of next 2 |ps, continue in
established pattern to end of round.
*Rep Plain Row 5 (5: 3: 3) times.

Rep Increase Rnd.*

Rep between * and * unlil there are 22
(22: 26: 26) loops around sleeve.

Rep Plain Rnd until there are 24 mds
from triangle peak, fasten off.

With CC2, sl st to join in the loop directly
centred and above the ch20 (20: 30:
30) from the sleeve cuff.

Rnd 1: 3ch, 3ir in first loop. dfr in each
following loop to end, sl st fo ch3, fasten
off. (88: 88: 104: 104 tr).

Rnd 2: With CC4, sl st fo jain in last tr of
Row 1, 3ir cl between 4ir groups, *4ch,
3tr cl between each 4fr group, rep
around, sl st to 3rd ch, fasten off.

Rnd 3: With CC2, sl st to join in first 4ch
sp of Rnd 2, ch3. 3fr in same sp. *4trin
next 4ch sp; rep from * around

Rnd 4: With CC1, sl st to join in last tr
from Rnd 3, work Medallion pattem
from Row 21 of Front all around, fasten
off.

Rnd 5: With CC2, sl st between first and
last medallions, 6ch, work across tops
of medallions as in Row22 of Front all
around, fasten off.

Rnd &: Ch3, 2ir in every 1ch space and
1ir in every 2ch sp around, fasten off.
Rnd 7: With CCA4, sl st fo join in last tr of
Row 6, (3ir cl, chd)22 (22: 26: 26) times
evenly around, fasten off.

Rnd 8: Wiih CC2, sl st to join in first 4ch
Ip of Rnd 7, ch3, 3ifr in same loop, *4trin
next 4ch sp; rep from * around, sl st to
join in €h3, fasten off, 88 (88: 104: 104
).

Rnd 1: With MC, sl st to join to cne Ip

of round maiif. 6ch, 1dc in next loop,
*5ch, 1de in next loop; rep from *
around ending with sl st in first ch.

Rnd 2: Sl st in blo of each of next 3 ch,
6ch, lde imnext loop, *5ch, 1dc in next
loop: rep from * around ending with sl
st in irsichy

Rnd 3: Rep Rnd 2.

Rnd 4: 5l st in blo of each of next 3 ch.
*1si in next loop, 5ch, 1dc in next loop;
rep from * 3 (3: §: 7) times, work Trellis
Stitch fer remaining lps of md. ending
with sl st in first ch, (28: 28: 30: 32) Ips
around).

Rnd §: Work cne mare rnd of Trellis
Stitch.

Sleeve is now worked in rows. Place
stitch marker in &th loop from hook to
indicate top of shoulder, turn work.
Row 6: &6ch, 1dc in first loop, place
stitch marker in this de, work in Trellis
Stiteh until &th loop away from top of
shoulder marker and at the seme fime,
tslin loops &, 8, 10, 12, 14 and 16, place
stitch marker in last de, turn. (22: 22: 24:
26 Ips)

Row 7: 6ch, 1dc in first loop, work in
Trellis Stitch across, ending with sl st in
3rd ch before end of row stitch marker,
furn.

Row 8: S| st in blo across first 3 ch, work
in Trellis Stitch acress, ending with a sl st
in 3rd ch of last locp, turn.

Row 9: Rep Row 8.

Row 10: Work across in Trellis Stitch and
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at the same time, tsi in lps 3-7-8-17-18-
22(3-7-8-17-18-22: 3-7-8-19-20-24: 3-7-8-21-
22-26), turn. (28: 28: 30: 32 Ips)

Row 11: Work across in Trellis Stitch,
place stitch marker in last loop, turn.
Row 12: Work across in Trellis Stitch, turn
Row 13: 5l st in blo across first 3ch, work
8 Ips of Trellis Stitch, turn,

Row 14: Rep Row 13, but with 7 Ips.
Row 15: Rep Row 13, but with 6 Ips.
Row 16: Work across in Trellis Stitch to
last loop, 3ch, lirin first ch of prev row,
turn

Row 17: 6¢ch, 1de in 2nd loop, work to
last loop, turn.

Row 18: 6¢h, 1dc in first loop, work to
last loop, Mrin 3rd ch, fasten off, place
stitch marker.

With sl st, join yarn to loop with sfitch
marker placed in Row 11, and repeat
Rows 13 to 18 with same shaping.
Along the long bottom edge, mark the
first and last of 22 (22: 26: 26) Ips that
are centred between the fwo Row 18
stitch markers.

Align the top of the Upper Body Back
to the stitch marker on the Sleeve
shoulder and sew the Sleeve to the
armhole edge of the Body Back ending
at the Armhole Divide.

Align the stitch marker that is 6 loops
from the sleeve shoulder marker with
the top of the Upper Body Front and
sew the sleeve fo the armhole edge of
the Body Front ending at the Armhole
Divide.

With MC, sl st to join at the armhole
divide and work rounds of 22 (22:

26 26) Ips of Trellis Stitch for 5 mds.
Sleeve length can be adjusted here if
necessary.

Align triangle motif peak on sleeve cuff
with circle motif in upper sleeve.

With MC, sl st to join in Rnd 8 of
Decorative Band, 2ch, miss 3 sts, 1dc in
4th st, *2ch, 1de in Upper Sleeve loop,
2ch. miss 3 sts of Decorative Band, 1 de
in 4th st, rep around joining all Upper
Sleeve loops to Decorative Band.

Row 1: With left sleeve circle motif
facing, and with CC2, sl st to join on
left side where Sleeve and Top Front
Band meel. 3ch., sl st to 3rd st of top
edge of front, then 3tr into first 5¢ch sp
from sleeve adge, *5trin next loop; rep

from * across top of sleeve and along
top back edge. and across top of right
sleeve ending with 3ir in last 5¢ch loop,
sl st in 3rd and 4th sts along front edge,
furn.

Row 2: *3ch, miss 3tr group, 1dc in
cenire of 5tr group. 3ch, 1dc between
Sir group; rep from * across, ending
with dc in centre of last 5tr group, cha,
miss 3tr group, sl st to 3rd st from prev sl
st along front edge, turn.

Row 3: 1 3tr cl in 3ch locp along neck
edge, *Ach, miss 1 loop. 1 3ir ¢l in next
loop: rep from * to end, sl st to 3rd st
from prev sl st along front edge, turn.
Row 4: Sl st infe 3 sts along front edge,
Ttr in between first cluster and front
edge, 4ir in each 4ch sp to end, sl stto
3rd st from prev sl st along front edge,
turn.

Work around complete neckline.

Rnd 5: 4ch, 1dc in space between
posts of next 2 sts, "sl st across next 3sts,
4ch, miss 1 st, dc in space between
posts of next 2 sts; rep from * around,
end with a sl st to join, fasten off.

With CC2, sl st fo join at side marker
along boltom edge. Work groups of
5trin every 4ch sp (or treble post of
triangle motif) and 3tr in chd sp in CC1
at triangle mofif corners

Next rnd: 8ch, *1ir between groups of
tr. 5 ch; rep from * around. sl st fo jein.
Next rnd: Ch3, 4tr in first loop, *5trin
next loop; rep from & around, fasten off.

Work the same border around sleeve
bBottoms.

Weave remaining ends info work.
Steam block to shape.




Measurements Table

30 (34, 40, 45) .'

33 (40.5, 43, 46,)cm
13 (16, 17, 18)in

approximate and will stretch and o
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dJasmine Mae “Dress

Difficulty:

Intermediate

Skills Used

-* Shaping

* Back Loop Only
* Working in rows
* Cross stifches

Yarn Used

- Rowon Cotfon Cloce « 1008 coffon -

AN S 25y - WRL12
Colour: Bopoy (741)

Yarn Review

Jennifer says: “This yoam s 5
Yo wiork wiffs, if feals ke i | .ﬁ*ﬂmh
OWer your Nook arcl i hm-‘ disfinct
shitch delintion. There is  lovsly
serni sheern o this coffor which sl
MONOges 1o ook wholesome:

Varn Aiierncmves

22 rows 1o
Axliny Lsing 3mm
Or size required 1o oblon

Notions
arnrn hook

Twio Bitons for decaration
Two snop fosenars

Pattern Notes

Thils gorn is worked frem the fop
ofithé Fron WIS 1he wiaist,
and fhe i worked directly onto
iha ki band in ore piece fom ‘ho
ioodawn, er \ouurg Yoo work it fo
your desired lengtn,

Daslgner biography

wenny King has made he

(;mr—-se o her profession. bne lives

i & isss slonc whess the colours
inspire her designs. She has 30 years
Baching experience inAustralio
arctAmedeciand owns o yam
stare. She's also pubilished 13 books.
For more information visit www.
jennykingdesigns.com

Smooth

Jenny Kirlg
Jasmune
ae *‘PDress

“This cute little dress would be ideal for summer
days without an undershirt or with a blouse for
when the wind whips up.”

Special Stitch Patterns

X-st (cross stitch): *Miss 2 sts, (1#rin
next st). 1ch, taking the hook in front
of the last tr made, work 1irin the

first missed st rep from * for pattern,
counting stitches to miss from the first
tr worked in the repeat (indicated in

brackets) for the second x-st onwards.

D

Bib front
Ch30 (32 : 40).

Row 1: 1dc in 2nd ch from hook, *1ch,

miss 1 ch, 1de in next ch; rep from*
across. (15: 16: 20 dc)
Rows 2-34 (36: 44): 2ch, miss first de,

1dc in 1ch-sp, *1ch, miss next de. 1de

in ch-sp: rep from * across, turn

First band

Turn the Bib 90 degrees fo the right.
*Work info the sides of the dc's and

“Topiip

Swap the buttons for
ones with a kiddie

theme for a dash of
persondlisation?
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dasmine “Mae “Dress

ch-sps as follows:

Band row 1: 1ch, 1dc in each of the
last 12 rows, tum. (12dc)

Band rows 2-32 (34: 34): 1ch,
1dc(blo) across, tum. (12dc)

First strap

Turn work 90 degrees to the right.
Work along the side of the band, to
make the strap, as follows:

Strap row 1: 2ch, (miss 1 row, 1 de,
1ch} 4 times, miss 1 row, 1dc in the

side of the next row, turn.

Rows 2 - Row 60 (65: 70): 2ch, “miss
first de, 1de in next ch-sp, * 1ch, *miss
next de, 1de in ch-sp; rep from * to
end, turn.

Fasten off. * *

Rejoin yarn at the opposite side of the
Bib, 12 rows from the end, with the last
row at the left. Repeat from ** 1o **
above.

"WHY NOT THREAD A RIBBON THROUGH THE FIRST ROW OF
HOLES ON THE SKIRT FOR A PRETTY PIECE OF DECORATION?"

“T'opiip

Simply add or

subtract ro
create the pe
length for your little
princess.

Skirt

Rejoin yamn fo the bottomn of the band,
opposite the first strap worked.

Row 1: Cha (counts as 1ir), work 106
(118:130) tr evenly along the bottom
edge.

Row 2: 3ch (counts as 1ir), "miss 2 sts,
1ir in next st, 1ch, faking hook behind
fr just made, work 11r in the first of the
2 missed trs (making a cross st); rep
from * to last st, 1fr.

(35: 39: 43 x-sts)

Row 3: 3ch, 1frin the next st (counting
the ch -sps as a st), (2tr in the next tr,
2ir in the next ch sp, 2fr in the next tr,
Ttr in the next 9 st, again counting
the ch-sps as a st) 8 (9: 10) times, 11
in last st. (131,146,161 )

Row 4: Rep Row 2. (43: 48 53 x-sts)
Row 5: 3ch (counts as 11r), 1ir in each
tr and ch-sp fo end.

Rows 6-20: (24:32) Rep Rows 4-5.

Row 21 (25: 33): 2Zch, *miss 1 tr. 1dc in
next tr. *1ch, miss 1 tr, 1de; rep from *
to last st, 1dc in the last fr, tum.

Rows 22 (26: 34)-25 (29: 37): 2ch
(counts as 1dc and 1ch), miss next
de, 1de in ch-sp, *1ch, miss next de,
1dc in ch-sp: rep from * 1o end, turn.
Faslen off, leaving a 30cm/12in tail to
sew up the back seam.

Finishing

Sew the back seam of skirt and bib
band.

Weave in ends.

Block gently.

Work 1 row of dc along the fop of the
biby if desired.

Sew snap fasteners to desired point
on straps and bib. The snaps can be
moved to accommodate growth.
Attach buttons (oplional) to the
outside of the straps - these are
purely decorative.




Tables and chart

Measurements Table

STRAF LEMGTH
WAIST

LENGTH

TOTAL YARDS

Work this in a washable wool mix yarmn
and layer over a sweater (o icke®

your little one through o the coider
months! .

Schematic

16 (17.5. 19)cm
6 (6%, TN

/ S e
/ 48 (50.5, 53.5)cm
19 (20, 2D)in
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Howto

The

'he feam at Crechet guide you through
of our favourite craff throl J(“I“. simple step-t
Learn them, then try out ou

(“'\/ T
=

b,

PART

 The basic bu

nner patlerns

BOSICS

Jing blocks
y-step N‘r“mql Jes.
BY CLAIRE MONTGOMERIE

Gripping the hook

Option A: Pencil grip

Hold the hook in your dominant hand
as you would a pencil, approx S5cm from
the tip of the hook.

Option B: Knife grip

Hold the hook in your dominant hand as
you would a knife, approx 5cm from the
fip of the hook.

o ho
anfc,r’raulc manner that's natural for you.

d the N a coreel

Option A: Forefinger hold

Wrap the ball end of the yarn around the little
finger of your other hand, passing it up between
your middle and ring fingers to the front of your
hand and over the other two fingers. Hold the
work steady with your thumb and farefinger, and
use your middle finger to creatfe tension.

Option B: Middle-finger hold

Wrap the ball end of the yarn around the little
finger of your other hand, passing it up between
your middle and ring fingers fo the front of your
hand and over the other fwo fingers. Hold the
work steady with your thumb and middle finger.
and use your forefinger lo create tension.




The slip knot

PART Gefting started

..' 2 "! ‘

Step 1: Make a loop in the yarn. Step 2: With your crochet hook, catch  Step 3: Pull firmly on yarn and hook to

the ball working end of the yarm and  fighten knot and create first loop.
draw through loop.

Slip stitch (sl st) is used 1o one stitch 4@

another or to join a stifch fo PO

Making a chain

Step 1: To make a chain, hold Step 2: Keeping the yamn Step 3: Ensuring the stitches
the tail end of the yam and taut, draw the hock and yarn are fairly loose, repeat to make

bring the yarn over the hook by through the loop on the hook.  the number of chains required.
passing the hook in front of the  Pull it through.
yarn, under and around if.

Slip stitch (sl st)

Slip stitch is used to join
one stitch to another or o
join a stitch to ancther
paint. It's usually made by
picking up two strands of
a stitch. Where sl st is used
all over, you execute it in
the same way, but enly
pick up the back loop.
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Double crochet (dc): The most basic crochet stitch.

Step 1: Miss 2ch and insert Step 2: Draw loop through ~ Step 3: Yrh. Step 4: Draw through both
hook, front to back info next 1o front, two loops on hook. loops to complete the
stitch, under top loop of next double crochet.

ch.Yamn round hook (yrh).

When working you must work through

unless the pattern calls for the front or back loGp:

Treble crochet (ir): A taller crochet stitch.

Step 1:Yrh. Step 2:Inserf hook innext  step 3: Three loops on hook,  SteP 4: Yrh and pull the

stitch, from front fo back. Yrh loop through the first two
and draw the loop through loops only.

jusl Ihe chain stilch.

E e

Step 5: Two loops on hook. Step &:Yrh. Step 7: Pull rernaining two loops through first loop to
complete treble. Repeat this along the row for tr fakric
(shown abowve).




Half Treble crochet (hir): The third essenfial crochet shich.

Step 1:Yrh, insert hook in next stitch, from front o back. Step 2: This creates three loops on the hook.
and draw the loop through just the chain stitch.

Steps 3 & 4:Yrh, as for i, but drow yam through three remaining loops on hook f\‘opem.he htr aleng the row for
together to complete half treble. htr fabric (shown above).

PART Working patierns. .

At the end of a row, when you turn the : :

work fo begin the next row, you need fo Before siarting a project,
complefe a turning chain (tch) fo get do a fension swatch.

to the right height of the stitch you're

working, as demonstrated on the de.This

chain counts as the first stiteh in the row is the correct size. The swatch should be just
and each technique, depending on its height, over 10cm/4in square. If the tension is wrong,
uses a different number of chains at the starf of  you must re-work the swatch with larger or

the row. smaller haoks until you obtain the correct
dc=1tch htr=2tch #tr=3tch fension. Measure out 10em/4in along a row

: and place markers. Measure out 10cm/4in

iy down the rows and place markers. Use these
Before starting on a project. it's ad that iwo sefs of markers fo couni how many stifches
youre  and rows there are to 10cm/4in, and compare
bles 1o the pattern’s fensicn swatch, You may wish fo
working  fake a few measurements in this way fo create

crochefing af the right #
you fo correct any de
patfern before you begin.
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Howto

Clones KmoT

Ihis traditional Irish stitch is perfect for joining cro
or justas a b |() C—}(H gec O[LJTJD B\:‘L athearine \J’\(JD'TPK”

o-called after the Irish town of Eold WYOUr
Clones where this stitch originated, * Due to the ‘swivelling’ action involved, R 00K lke a
the Clones Knot is a delicate Clones Knot is easiest performed il you i
combination of chains and rolled _ hold your crochet hook like a p:m:il. Ifym‘l pencl I r \/nu
stitches. Traditionally, it's used in usually hold the crochet hook like a knife, sud | |\ ale} |d
a mesh-arrang for joining it can be fiddly to start with — but practise +
crocheted motifs together into one piece of makes perfect! : he hO.Ok '
fabric — it's commonly scen used in this manner like knlfe it
on crocheted doilies, for example. However, the *Try to keep the stitches of your Clones can be fidd Y]
Clone’s Knot is particularly versatile and can also Knot nice and loose, as you will be pulling bHuUt practise
used to add interest to a plain stretch of chain your yarn through up to 20 loops in the final P
stitch, as in our Shamrock Necklace on page 36. step — this can be difficult if they're very tigh!. ma kes
perfect!
Step 1

Make a chain the
required length - in this
example, ch10.

Step 2

Ch1, pulling the yam
through untfil the stitch is
around 1/2in long. This
nice, loose chain stitch
will make drawing your
yarn through easier in
the final steps. Yrh.

Step 3

Holding the hook like

a pencil, rofate the
hook anticlockwise
360 degrees, back to its
starling position taking
the hooked piece of
yarn with you

Step 4

When your hook has
swivelled all the way
ciround, back to the
working yam, slip the hook
under the yarm and catch
it in the hook the opposite
way lo regular yrh.




“How to Cro

Step 5

This time begin to rotate the hook clockeess
taking Ihe hooked piece of yarn with you.
swivelling yam all way round 360 degrees
back to starting position.

reviations

uses UK terminology throughout)

inc * increase
Step 6 : : in * inch(es)
Repeat these rotations, inserting hook Lne g : Ip(s) * loop(s)
yarn affert each rotation and rofating nser‘rhockmne 2 “9‘;19'02"-:
opposite direction until 6-10 rotafions howe g nilimatis(s)

patt » pattern
been completed, depending on desired prev « previous
of knot. rem * remaining
rep * rcpeat
Step 7 rd = round

Rirf « raised treble frant

You will have a number of caught loops of Rl « roiced fobls back

yarn on hook.Yrh and pull gently through ol _-

RS * right side
these loops, Iry nat to cateh any of them S sk » skip
to hold the knot. sl st » slip st

sp(s) * spoce(s)
hook st(s) « stitch(es)
t-ch(s) * turning chain(s)

tog « together

tr « treble

fr2tog » work two frebles together

ws * wiong side

yrh = yarn round hook

yoh * yarn over hook

US ferms

rochet

Step 8

Woark 2ch, then work a sl st under the long
chain at left side of knot as shown to finish
knot.You may want fo grip the knot to encble
you to secure tightly.

Double Treble

rts key

:F Treble crochet

Step 9
Ch 10 to take you back to step 1.

? Double treble

¥ Triple treble

et

www.insidecrochet.co.uk « 93




“‘Baretoot Sandals

Difhiculty: :
Intermediate

Skills Used
* Increasing
Clusters
* Picots
* Using markers
* Working in rows & rounds

fove fhe soff but shong
flen  use Pefro

Yarn Alternatives

Save - Puppefs Cidorodo
Spend * Paions Cotfon
Splurge * Anchor Artiste Booy
Soft Cotion

Tension

Work 135t ond 15 ows in de to
measure Sxocm/2x2in using 2mm
hook. or size required fo oblain
fension.

NO?IOI‘\S

broidery) needie

ern thes

e chalin of beginni
turning only and no
siitch uniess stated.
hes r. J‘”"d OJcn 'tmr\" is

! \ic\“C‘,’; work info the
e .)10 ‘»I".r\ A’]O n

=n working inte unused loops,

ck up both loops as you would
working info the fops of oiher
=

Designer biography
elen h’“IS been crocheting ever
MEnmitar or‘g hias

P
aleng. Vistt her website for more
roalion www.enfys.me.uk

info

Y o Helep R

‘Barecioot

Sandals

“If you're one of those people who hate wearing shoes in
the summer but sometimes just want something to make
your feet look pretty, then these are ideal for you!”

_xJ,!-.;_.\.f_- ] St itch
shell (Turquoise scmdc:ls) 31 r, 2ch, sl
st in 2nd ch from hook, 3fr.

Shell (Gold pineapple sandals): 3ir,
1ch, 3tr. (7 sts)

Starting shell (Gold pineapple
sandals): 3ch, 2ir, 1ch, 3ir. (7 sts)

Cl (cluster - Pink flower sandals): Yrh,

insert hook info first ch, yrh, pull up a
loop, yrh and draw through 2 loops
on hook, (yrh, insert hook info next
tr. yrh, pull up a loop, yrh and draw
through 2 loops on hook) twice, yrh,
insert hook info 3rd ch, yrh, pull up a
loop, yrh and draw through 2 loops
on hook, yrh and draw through all 5
loops on hook.

Rnd 1: Ch31, sl st in ?Th ch from hook,
(3ch, miss next 3 ch, sl stin next ch) 3

times, 15ch, sl st in 7th ch from hook,
(3ch, miss next 3 ch, sl st in next ch)
twice, sl st in next ch of 31 ch, (3ch,
miss next 3 ch, sl stin next ch) twice,
3ch, sl st to first ch.

Rnd 2: Ch1, (shell in next ch-sp, sl st

in same ch as sl st) twice, shell in next
chrsp, sl st between next 2 ch, (shell in
next ch-sp, sl st in same ch as sl st) 3
times, (shell, 15ch, shell) in next ch-sp.
(sl st in next sl st, shell in next ch-sp) 3
times, sl st between next 2 sl sts, (shell
in next ch-sp. sl st in same ch as sl sf)
twice, (shell, 100ch, sl st in each ch,
shell) in next ch-sp, (sl st in next sl st,
shell in next ch-sp) twice, sl st between
next 2 sl sts, (shell in next ch-sp, sl st

in next sl st) twice, shell in next ch-sp,
100ch, sl st fo 3rd ch.

B iching

Fasten off and sew in ends.
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“Bareloot Sandals

Gold pi IPLE

Note: The 3ch worked at the
beginning of the row (-ch) counts as
first fr thraughout. Any ofher tuming
chains do not count as a stifch unless
ofherwise stafed,

When working info the shell, always
work into the ch-sp unless otherwise
stated.

Rnd 1: Ch11, de in 2nd ch from hook,
100ch, sl sl in each ch (making a tie),
2dc in same ch, de in next 8 ch, 2de
in next ch, make fie. de in same ch.
Working along other side of ch (in
unused loops) 2dc in next ch, dc in
next & ch, 2dc in next ch, sl st fo 11th
ch, turn. (26 dc & 2 ties)

Row 2: Ch3, 2tr in next de. 1ch, 3trin
next de (counts as shell), 2ch, miss

next 2 de, 2tr in each of next 4 dc, 2ch,

miss next 2 de, 3tr in next de., 1ch, 3tr
in next dc (counts as shell), furn. (26
sts)

Row 3: 5l st in ch-sp, starting shell in
shell. 2ch. (11, 1ch) in each of next 7
tr. (11, 2ch) in next tr, shell in next shell,
turn. (33 sts)

Row 4: 5l st in ch-sp, starting shell in
shell, 2ch, miss next ch-sp, (1dc, 3ch)
in each of next 6 chesps, (1de, 2ch) in
next ch-sp. shell in shell, furm,

Row 5: 5l st in ch-sp, starting shell in
shell, 2ch, miss next ch-sp, (1dc, 3ch)
in each of next 5 ch-sps. (1de. 2ch) in
next chesp, shell in shell, furm.

Row 6: S st in ch-sp, starting shell in
shell, 2ch, miss next chesp, (1dc, 3ch)
in each of next 4 ch-sps, (1de, 2ch) in
next ch-sp. shell in shell, tum.

Row 7: Sl st in to ch-sp, starting shell in
shell, 2ch, miss next ch-sp, (1dc, 3ch)
in each of next 3 ch-sps, (1de, 2ch) in
next chesp, shall in shell, furn.

“Toptip
~ Workup inivory or
~anude shade for

~a beautiful beach

wedding.

Row 8: 5l st in ch-sp, starting shell in
shell, 2ch, miss next ch-sp, (1de, 3ch)
in each of next 2 ch-sp. (1de, 2ch) in
next ch-sp, shell in shell, turn.

Row 9: 5l st in ch-sp, starting shell in
shell, 2ch, miss next ch-sp, (1dc, 3ch)
in next chesp, (1dc, 2ch) in next ch-sp,
shell in shell, tum.

Row 10: Sl st in ch-sp, starting shell in
shell, 1ch, miss next ch-sp, 1tr in next
chesp, Teh, shell in next shell, furm.
Row 11: Sl st in ch-sp, starting shell in
shell, shell next in shell, turn.

Row 12: Sl st in ch-sp. 3ch, 2ir in shell,
1ch, 3fr in next shell, turn.

Row 13: S stin ch-sp, 3ch, (2tr, 15ch,
3ir) in ch-sp.

rimsning

Fasten off and sew in ends.

If the loop doesn't fit comfortably
around your foe, you can adjust the
amount of chains

worked in Row 14.

;}5" |\' fl¢ WCEr

Rnd 1: 2ch, &dce in first ch, sl 5t to 2nd
ch, mark as RS, furn. (6 sts)

Rnd 2: (3ch, 2ir, 3ch, sl st) in each of
next 5 de, 3ch, 3ir in next de, tum.
Rnd 3: 2ch, (yrh, insert hook info next
tr, yrh, pull up a loop, yrh and draw
through 2 locps on hook) twice, yrh,
insert hook into 3rd ch, yrh, pull up a
loop, yrh and draw through 2 loops
on hook, yrh and draw through all 4
loops on hook, éch, (cl, 6ch) 5 times, sl
st to top of first cl. fum.

Rnd 4: 1ch, (2dc, htr, tr, 2dtr, 2ch, 2dir,
ir. hir, 2dc) in each of next 2 ch-sps.
8dc in next ch-sp. (3de, hir, tr. 2dir) in
next ch-sp, 7ch, sl st in first ch, (2dir. it
htr. 3de) in next ch-sp. Bdc in next ch-
sp, sl st fo first ch, turn.

Rnd 5: 1ch, 15de, (2dc, hir, 2fr, 15ch,
2tr, hir, 2dc) in next ch-sp, 21de. (hir
2ir, 100ch, sl st in each ch, 2ir, hir) in
next chesp, 12dc, (hir, 2tr, 100ch, sl st
in each ch, 21r, hir, 2de) in next ch-sp,
édc, sl st to first ch.

Finishine

Fasten off and sew in ends.




« THE UK'S ONLY CROCHET MAGAZINE -

TURKISH CROCHET
Use sussmide 80 this interesting technique to make pretty
beaded bracclets. i

TRANSITIONAL FASHION

To s2= sue Srom summer sun to autumn breeze.

» PLUS

Much s snclading another cute toy fr
S competition winners
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When is a yarn store not
2 VAT e | Py,
erWwherniisdadcC

e Lt chirted
":-,;Oil 2y aNa Knit studio!

BY ADRIAN LITO

Walia
Wiall |

ed. You're struck by the bold use of this
striking colour the moment you lay eyes
upon the “contemporary craft gallery
and knit studio” that is Fibre + Clay. Your
attention captured, your eyes drift from the bold
signage to the arcading window frames and then to
the panes of glass which hint at contemporary designs
just waiting to be discovered beyond the front door.
Inside, you'll notice that you've not simply stepped
into 2 yarn store but a craft showcase. Fibre + Clay
exhibits 2 captivating range of ceramic and texrile
designs that will appeal to crafters of all persuasions.
However, despite the exquisite ceramic art gallery and the
Iuxurious range of independently dyed yarns, you might find the
the eclectic blend of fasteners offered by this unique gallery-cum-

studio just as interesting. You'd be hard pushed to find an inventory
of buttons more diverse or better traveled than these, with wood,
ceramic, shell, coconut, porcelain, leather, bone, nylon and polyester
buttons all to be found here, in Knutsford, Cheshire. Yet artwork,
yarns and delightful button bar aside, the reason Fibre + Clay

@po o00PHooe

captures the imagination from the moment you enter the place, is
the atmosphere.

There's a distinctive feel about Fibre + Clay, an sense of passion

and excitement. It's intensified by the noisy activity and bustling
liveliness produced by the popular knit and crochet group
gatherings and workshops that have become the studio’s calling
card. Like most things, these gatherings and workshops started
small, but are now fit to bursting, with three well-attended
gatherings every week. The shop buzzes with energy whenever the
group meetings are happening upstairs — “It often happens that
customers who come in without knowing anything about it just
follow the sound of the laughing from upstairs and then decide to
start knitting or erocheting because it looks like people are having
so much fun.” says Riana Martin.

The same thing happens during the Saturday knitting and
crochet workshops which run most weeks. They're always in
demand, always likely to draw people in. For the past 18 months,
the workshops have been so sought-after that they've been
permanently fully booked — despite doubling the number of
workshops this year. These workshops are well worth the wait
though, if only to witness the novice crocheters widening their eyes
in delight when they realise that crochet is something that they can
actually can do.

So,

pay a visit to Fibre Clay?

- you're ever in Cheshire, why not stop by Knutsford and

To find out mare visit www.fibreandelay.co.uk



rochet

AC Petra crochet yarn is 100% cotton

mercerized to give a wonderful sheen
ssigns. Available in 3 thicknesses and
58 colours.

Claire Montgomerie has
DMC and has said:

“Petra yarn is wonderful fo wos
more traditional crochef cofons
has a stunning sheen and on e
has greof stitch definifion and -_
without snagging mid-stifch. Fiee

Full pattern range shown Belos

For stockist informafion w8




MILLAMIA

SWEDEN

WONDER
#2  LAND

our new
-~ pattern book
is now available

Visit www.millamia.com to buy on-line or to see a full list of
our national and international stockists

Tel: 08450 17 74 74, www.millamia.com, info@millamia.com
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